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“FORM РЫШ EUNGEION ' 


Reflecting the well-known architect's credo, Pavestone Company 
produces the highest quality hardscape products that balance 
function, appearance and durability. Like our family of interlocking 
concrete pavers, the Diamond" wall combines long-lasting rugged 
beauty with endless design possibilities. These unique modular 
configurations are the cost effective solution to conventional 
construction practices. Signature your next project with Pave- 


stone modular systems. 


PNESTONE.. 


MODULAR CONCRETE BEAUTY '" 


FOR YOUR NEXT PROJECT CALL: 
(800) 245-PAVE 


Diamond ™ trademark of Anchor Wall Systems. inc and © trademark of Pavestone Co 
© Pavestone Co. 1994 


Circle 17 on the reader inquiry card 


947 Maple Drive was always the prettiest house on the block. 
Now it’s the only house on the block. 


O.K., we admit it. We know, 
and we know you know, not 
even a brick house is going to 
stand up to 200 mile an hour 
winds. H We just wanted to 
make the point that masonry 
construction offers outstanding 
sturdiness and durability along 
with its other excellent attri- 
butes. Like warm and welcom- 
ing good looks. Like natural 
insulating advantages. Like 
design flexibility and versatility. 
H So whether your greatest 
concern is outstanding beauty 
or still standing durability, make 
it masonry. Ànd make it ever- 
lastingly beautiful. H For all 
the facts about creating with 
masonry, call or write. 


Masonry Institute of Texas 
P. O. Box 34583 

Houston, Texas 77234 

(713) 941-5668 
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FIESTA FOR THE EYE 


With 55,000 units ina 

massive interstate 

highway interchange 

at Fiesta Texas, 
5 Keystone shows its 

the pretty face that 

can outmuscle 

poured concrete. 
The KEYSTONE Retaining 
Wall System gives you 
more than just a 
distinctive natural stone 


look. Its geogrid 
technology not only 
adapts to changing site 
requirements—straight, 
сигу ed, or terraced walls 
go up easily —hut also 

M provides the massive 
support that interstate 
highway builders need 


KEYSTONE’ high-strength 
concrete modules and 
fiberglass pin system 
prov ide a positiv * 
interlock with 
reinforced soil mass, 
enabling wall heights to 
exceed 40 fect. Non 
polluting, permanent, 


lowed } and maintenance free, 
Keystone allowed us to incorporate the KASTON is casy on 
landscape architecturally much better 


Project: Fiesta Texas, San Antonio “This praject was new for our team, but 
Client: Texas Department of 

Transportation (TxDOT 
General Contractor: Н.В. Zachry, than using poured concrete. It worked, 


the eve and strong 


and today we often use this approach.” €" ugh to hold the road. 
— Mark McClelland, TxDOT 


reer 


Concrete Products, Inc. 
P.O. Box 7115 * Waco, TX 76714 * 1-800-792-3216 
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San Antonio, Texas 
Keystone Installer: OLA. Moreno € 
lsoriates, Houston, Texas 


Oldcastle 
Architectural Products 


Clifford Tile & Slate 


7114 Hawn Freeway, Dallas, Texas, 75217-4816 


Clay Tile Ludowici-Deleo 


Concrete Monier 
Vermont Slate Evergreen Slate 


61 years of Quality, Integrity & Experience 
(214)748-4286 Fax: (214)391-2986 


Circle 84 on the reader inquiry card 


Texas Architect 7/8 1994 


Advertising in Texas 
Architect's Marketplace 
is available for $80 per 
column inch, one-inch 
minimum; business cards 
are $240. Ads may be 
line or display. Design 
and typesetting 
available at $10 per 
column inch for each 
service. Rates net, not 
commissionable. Closing 
date is the 13th of the 
second month preceding 
publication date (for 
example, May 13 for 
July/August issue). Call 
512/478-7386 for details. 


(5) Reasons Every Texas Architect and Re- 
lated Professional Should Be a Member of TSA 


0 


AJA, Three Initials That [mpart Distinction to an 
Architect, Distinction That the Public Looks For. 


e 


Continuing Education Opportunities. Stay Up 
to Date and Stay on Top of the Profession. 


e 
Fellowship with Other Architects. Mect at Com- 
mittees, Board Meetings, and the Annual Meeting, 


ө 


State Watchdog for Architectural Issues. TSA 
Maintains Constant Contact on Architects’ Behalf. 


o 
Design Awards and Individual Recognition, En- 
joy the Recognition of Your Peers for Achievement. 


WON'T You CONSIDER JOINING TSA TODAY? 
YOUR PROFESSION NEEDS You. 


TEXAS SOCIETY OF ARCHITECTS 


STATE ORGANIZATION 
OF THE 

AMERICAN INSTITUTE 
OF 

ARCHITECTS 


ESTABLISHED 1939 


For more information, see card on page 19 
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and additions, Amarilla 
International Airport, 
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Christi, by John Wright Ar- 
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New Transportation Centers 
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IN NATURAL STONE, EXPERIENCE IS EVERYTHING... 


IMC, Inc. serves an international marketplace from its Dallas hub IMC 


with a complete line of natural stone tile and slabs from the U.S B 
i s 55 Р n » : ; Americas Natural Stone Resource 
1114 b clifferent countries ic same torn ible jmventory o 


marble, granite and other stones that has supported over six (214) 24 1-7796 


hundred commercial projects in all fifty states is a remarkable 


is design professionals. Call (800) 929-41M( (800) 929-4IMC 


hnical data ind information 


11210 Zodiac Lane Dallas, Texas 75229 


It's quick. It's easy. It's free. 


Tear off one of the cards on page 19. Then circle the reader 
inquiry number for each advertiser whose products or 
services are of interest to you. Add your name and address, 
mail it free to Texas Architect, or fax it to us at 512/478- 
0528 for fastest service, and relax. We'll take care of the 
rest. And soon you'll have the extra information you need. 


CHITE 
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EDITOR'S NOTE 


Does Design Matter? 


IN THE EDITOR'S NOTE in the May/June 1994 issue, I invited readers to 
comment on the question “Does Design Matter?" Response has been excellent; 
so far half a dozen stories have grown out of phone calls and letters received 


since the issue was published. 


A recent event has led me to think that the series of stories, which we have 
planned for early 1995, couldn't be coming at a better time. The event is the 
announcement by CRSS, Inc., of Houston, that the company is selling off its 
architecture, engineering, and construction divisions. The only remaining di- 
vision will be a subsidiary that builds electrical co-generation plants. 


To me, this is a fascinating event, 
particularly in light of the unique his- 
tory of CRSS Architects as a firm and 
the experiments the firm undertook 
in defining the relationship of "de- 
sign" and "service" in architectural 
practice. Other firms experimented 
with *team design" and a systems ap- 
proach to the design and construc- 
tion process, but no one went further 
than Caudill Rowlett Scott in the 
1960s and 1970s. The firm produced 
a vastly influential practice style, a 
fully modern way of relating to cli- 
ents and the construction process, in 
which service to the client broke 
through the remnants of the Victo- 
rian tradition of architect as gentle- 
man connoiseur guiding the taste of 
unschooled clients. 

The AIA rewarded CRS by nam- 
ing it firm of the year in 1972. It 
seemed that the firm had found the 
magic key to never-ending success— 
by the end of the 1970s it had be- 
come the largest architecture firm in 
the world, routinely tossing off bil- 
lion-dollar commissions. 

There are many plausible reasons 
for the later shrinkage of the firm: a 
changing global construction market, 
management changes, and so on. My 


UPCOMING ISSUES: 


We invite submissions to TEXAS ARCHITECT 
for all our upcoming issues. Scheduled 
issue themes for 1994 include 


Styr / o cr "94 (deadline 15 July) 
NOV/DEC '94 (deadline 15 Aug) 
“Free Trade ond Design-Texas 
Architects and Worldwide Markets” and 
JAN/FEB '95 (deadline 15 Oct) 
“Diversity Issues in Practice” and 


We also need stories about new 
architectural projects, interiors, 
historic preservation, urban design, 
zoning, mass transit and highway 
development, competitions, and 
education for our NEWS and SURVEY 
sections. In addition, we are looking 
for stories about innovations in 
technique and management for our 
SMALL PRACTICE ISSUES section. 


If you can help with any of these topics, 
please coll TEXAS ARCHITECT at 512/478-7386 
or fox ot 512/478-0528 JWB 


interest, however, is in the question of design and service and how the two re- 
late. The demise of CRSS Architects, contrasted with the success, all over the 
world, of such apparently antithetical architects as Peter Eisenman and Frank 
Gehry, would seem to lead to a number of perhaps troubling conclusions: That 
design, as primary defining force for architecture, does matter more than ser- 
vice; that there is something enduring in the 19th-century gentleman-architect 
archetype that clients will support, despite their demands for service above all; 
that the path to a sustainable architectural practice is not linear but chaotic. I 
invite your thoughts on the matter. Joel Warren Barna 
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BORAL BRICKS 


The Design Professional's Choice 


Boral's Henderson Division products are 
designed and manufactured to meet or ex- 
ceed industry standards for both exterior and 
interior applications. Where tighi dimen- 
sianal tolerances and aesthetic versatility 
are demanded, our products meet the need. 

Our goal is to produce brick that 
üchieves maximum strength and durability, 
while providing the designer a wide array of 
permanent color. Incorporating the finest 
clay and shale materials. Boral bricks are 
manufactured using advanced technologies. 
yielding high-quality products compatible 
with any architectural style or environment. 

For over 45 years, architects have relied 
on Henderson's quality products and the ex- 
cellent sales support provided through our 
experienced sales stalf and extensive dis- 
tributor network. 

Whether structural or veneer. laid-in- 
place or panelized. please consider Boral 
Brick products on your next project. 


Henderson Division 


Post Office Box 2110 
Henderson, Texas 75653-2110 
903/657-3505 
FAX 903/657-1195 
1-800-443-8507 


Circle 46 on the reader Inquiry card 


SUPERIOR SHAKES 
of Texas, Inc. 
The Good Wood Roof People 


Factory to job site shipments of the 
best wood shakes available. 


Check these advantages: 


 Safest roof for your family, 
. Best protection against high wind and hail. 


Lower utility bills. 


J. Longest lasting. 
. Fire resistant. 
. Beaury of real wood. 
. Extra coverage—no waste. 
Pressure created with water repellant ССА, 
‚ 0-year warranty 


10. Developed in Texas by the Texas Forest Service. 


Also Available: 


Versatile, Economical Siding 


| Panels 
For a Free Brochure call... 


1-800-635-0573 


Circle 122 on the reader inquiry card 


here's A 
Aeltdown in 
exas! 


We're melting our finest alloys of bronze, 
aluminum, and other specialty metals here 
in the Lone Stor state and, Lawdy, is it 
НОТ! So hot that we're 
developing a reputation in 
these parts and throughout the 
nation. "That foundry in Texas." 
The one with the quick tumaround 
time, outstanding quality, reasonable pricing and 
а lot of southern charm. We aim to please...Try us! 
Созо Cast Letters & Plaques 

Call 1-800-488-4662 or Fax 409-779-4900 
for FREE catalogues and pricing information 
ОМС Industries, Inc. Р.О. Box 3188 Bryan, Texas 77805 
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lease print clearly your new address here. 


Гр 


| Don't Forget Us 


Just because you are moving up, moving out, or 
| simply moving on doesn't mean you have to miss 
Гах Architect. Fill out and return this notice six 
weeks in advance to 114 W 
PX 78701. We'll make sure we move with you! 
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Tth St, #1400, Austin, 


Over 1,000 quakes above 3.0 
on the Richter Scale were re- 
corded in the Western U.S. 
since January 17, 1994. Mor- 
tars made with Type S lime are 
part of the reason why damage 
to modern masonry structures 
was minimal. In the West, mor- 
tars containing Type S lime 
are code-approved for seis- 
mic zones 2, 3 and 4. The 
reason...high bond strength to 
resist lateral movement. 


Chemstar Type S Lime helps 
“grab” brick and block, making it 
your best bond insurance 
against wall damage. Not just in 
regions subject to quakes or 
high wind loads, but anywhere 
structures are built to last. 
Chemstar Type S Lime is avail- 
able in the West, Southwest, 
Texas and Western Canada. 
For sales or technical informa- 
tion about Chemstar Type S 
Lime, call (800) 274-8977. 


Chemical Lime Company, P.O Box 121874, Fort Worth, TX 76121-1874 


Circle § on the reader Inquiry card 


Experience Astonishing 


AutoCAD Performance 


Now you can render complex 3D graphics faster than 
you thought possible with the Indy™ workstation from 
Silicon Graphics“. 


Indy is the only system that comes bundled with 
AutoCAD” version 12 loaded and ready to run with a 
full suite of digital media software. 


To experience incredibly fast AutoCAD on Indy, call 


Dallas (214) 991-1404 * Houston (713) 974-7898 


ADVANCED 


DATA GRAPHICS INC. 


EXCHANGE 
© 1994. Silicon Graphics, Inc. All rights reserved. Silicon Graphics, IRIS, and the Silicon Graphics logo 
are registered trademarks, and Indy is a trademark of Silicon Graphics, Inc. AutoCAD is a registered 


£ trademark of Autodesk, Inc. 


Circie 79 on the reader inquiry card 


Letters 


ики 15 A BRIEF RESPONSE to your editorial 
provocation (please see “Does Design Mat- 
tec?" ТА, May/June 1994). Design has, does, 
and always will matter. Where we differ is in 
the definition of the word and how else it 
may be applied. 

When an architect says “This is a bad (or 
a good) design," the reference is usually to 
physical appearance and configuration (and 
often only the first). Those are the terms in 
which the concept of design is understood, 
practiced and discussed. 

When the client says "This is a good (or a 
had) design," the spectrum of meaning may 
he much broader: artwork, collegial praise, 
parking location, business efficiency, etc. In 
short, the client’s concept of design may often 
reler to the whole building and everything 
that happens in and around it. It may not be 
lair, it may not be what the architect con- 
tracted to provide, but that's life. 

Robert Davis 
Robert h Davis Architects 
Houston 


V I $ 


(mf MASONRY 6 GLASS 


Fad SYSTEMS INC. 


9189-F Winkler 
Houston, Texas 77017 


Phone: 713/944-9716 
Fax: 713/944-1723 


San Antonio: 210/654-8441 
Toll-Free: 800/677-6393 


Master Distributor 
of American-Made 
PITTSBURGH CORNING 


PCGLASSBLOGK: 


PRODUCTS 


ON BEHALF OF THE MEMBERSHIP and Board 
of Directors of the Rice Design Alliance, we 
congratulate Texas Architect and writer Gerald 
Moorhead, FATA, on the informative article 
concerning the future of Hermann Park 
(please see “Planning the Park," in News, 74 
May/]une 1994). 

The master plan developed by landscape 
architect Laurie Olin of Hanna/Olin, Ltd., of 
Philadelphia, has resulted from equal mea- 
sures of consideration, imagination, practical- 
ity, and vision. Olin's plans to date have been 
presented with a clear preference for taking 
action over simply considering potential. 

When the Rice Design Alliance conceived 
of and developed the Heart of the Park Com- 
petition (please see “Deep in the Heart," in 
News, 74 Jan/Feb 1993), we had very much 
the same attitude in mind. It was for this rea- 
son that we approached both The Friends of 
Hermann Park and the City of Houston with 
our ideas, because we could only initiate real 
change in Hermann Park through civic part- 
nership. We are delighted that this partner- 
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ship has resulted in The Friends addressing 

the entirety of the park through a master 

plan, and that the group's plans promise such 

a positive future. We pledge our ongoing sup- 

port to The Friends of Hermann Park’s ef- 

forts, and thank Texas Architect Vor bringing 

the future of Hermann Park to the attention 
of its readers. 

jay Baker 

Past President and Co-Chairman, 

Heart of the Park Competition 

Rice Design Alliance 

Houston 


Barrie Scardino 

President and Co-Chairman, 
Heart of the Park Competition 
Rice Design Alliance 

Houston 


Linda Sylvan 
Executive Director 
Rice Design Alliance 
Houston 


When designing this 


conservatory, a glass 


block curved wall 
seemed to strike a chord 
with W. Wayne Collins, | 
AIA. Clearly distinctive 
glass block from 

Pittsburgh Corning | 
can bring your visions to 
light, too. Just contact 

your local distributor. 


Шута Residence, 
Fallbrook, California 
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IT’S DISCOVERING WHAT THIS COUNTRY WAS LIKE BEFORE IT WAS CALLED AMERICA. 


What ie historie preservation f 


(ғ Your memory, [ts our history, (ts worth SQUING, 


NATIONAL TRUST FOR HISTORIC PRESERVATION 1 800 289 7091 


1785 MASSACHUSETTS AVENUE, N.W. WASHINGTON, DC 20036 


RECAPTURE HISTORY WITH A MODERN PERFORMER 


Edgar Allan Poe Elementary School, Houston, renovation by Thompson Nelson & Cardenal, Inc., Houston 
General Contractor: Satterfield + Pontikes, Houston 


Fifty years of fighting the elements in Houston had not been kind to Edgar Allan 


Poe Elementary School. Dozens of original wood windows had edged beyond salvaging “When we could not save 

when architects assessed a recent renovation effort. But because of the size of these Poe's original windows, we chose 

large double-hung windows, not just any new wood-frame window would do. Magnum Tilt Pacs to recapture its 
The answer to this question of honoring history with new systems is Marvin historical feeling and appearance, 

Windows’ Magnum Tilt Pac*, of course. Although the sash in many old double hung windows yet make it perform like new. But 

ire worn out, the frames and trim are often in good condition. The Marvin Tilt Pac saves the real proof is the community, 

you time and money by letting you replace only the parts that need replacing. It also which loves the new Poe because it 


really doesn't look new at all." 
— Stephen Н. Ritchey, АІА 
Thompson Nelson & Cardenal, inc. 


reduces installation costs with easy to follow instructions. 
The Magnum Tilt Pac is a bigger, tougher version of our Tilt Pac. Sash are a full 
| 3/4" thick for strength and stability even in large sizes. Hardware is equipped with four 
double-coil springs and block-and-tackle balances for easy operation. And Tilt Pac is Made 
To Order. Numerous standard and custom sizes are available. Enhance them with divided 
lites to match the original decor. Get them primed or factory-finished in four standard colors. 
Use Tilt Pacs on your next important renovation, because time leaves its mark on 
every building. With Marvin Windows’ Tilt Pac, you can even quote Poe's famous raven 
when anyone asks about future operating problems: Nevermore. 


WINDOWS & DOORS. 
— 
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AUSTIN DALLAS FORT WORTH HOUSTON LONGVIEW LUBBOCK TULSA OKLAHOMA CITY 
пуан / Сошо San Waco Marvin Windows Beaumont/Port Am TytEn Frontier Wholesale Co. Marvin Windows Marvin Windows 
Tempe / BELTON Marvin Windows Planning Center Brvan/Couece Station Marvin Windows 833 East 40th Planning Center Planning Center 
Marvin Windows Planning Center 5801 Curzon, Suite 1F Lone Star Plywood Planning Center Lubbock, Texas 6922 5. Lewis 116 E. Sheridan 
Planning Center 2619 Lombardy Lane Fort Worth, Texas and Door Corp. 1707 Loop 281 West 79404 Tulsa, Oklahoma Suite 100, Bricktown 
Denton Dr., #109 Dallas, Texas 75220 76107 16001 Tomball Pkwy. Longview, TX 75604 800/444 3667 74136 Oklahoma City, 
lin, Texas 78758 800/888-3667 800/955-9667 Houston, Texas 800/288-3667 806/744-1404 800/283-6352 Oklahoma 73104 
3339203 214/351-1186 817/737-8877 77086 903/759-9675 Attn: David Thompson 918/481-6352 800/766-4690 
835-9203 Attn: David Faulkner Attn: David Reynolds 800/934-3502 Attn: Lonnie Robinson Attn: Tom Braswell 405/235-5633 


v John Faulkner 713/440.9090 Attn: Gary Dawson 
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News 


Off the Track? 14 
STATEWIDE The future of high- 
speed rail in Texas is in doubt. 


Designing Dallas 14 
DALLAS Nineteen projects were 
selected os winners in the Dallas 
Chapter/AlA design-awards com- 
petition. 


A Step Forward 15 
DALLAS An unusual collaborotion 
among developers, banks, ond 
the city may finally get several 
downtown housing projects off 
the ground. 


Of Note 15 


Planes, Trains, Etc. 16 
AUSTIN The Texas Deportment of 
Tronsportation is developing the 
state’s first-ever multimodal 
transportotion plan. 


Calendar 17 


Consciousness Raising 17 
EXHIBITIONS Two exhibitions at- 
tempt to bridge the communica- 
tion gap between architect and 
public. 


Losing Battles 18 
PRESERVATION Preservationists 
failed to save the Anna Hiss Gym- 
nasiom in Austin and the Cotton 
Exchange Building in Dallas. 


El Paso honors design 21 
EL PASO Five projects were se- 
lected as winners in the chapter 
design-awards competition. 


Kimbell forms found 21 
ARLINGTON The formwark used to 
construct Louis Kahn's renowned 
voulted roof at the Kimbell are 
on exhibit at UT Arlington. 
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Off the Track? 


STATEWIDE For several months, the future of 
high-speed rail service in Texas has been hang- 
ing by a thread. The Texas TGV Corporation 
currently holds a franchise to create a state- 
wide high-speed rail system. However, since 
Jan. 1, Texas TGV has been in "noncompli- 
ance" with the requirements of its franchise. 

"That 50-year franchise, awarded in 1991 
by the Texas High Speed Rail Authority (see 
"News," T4, Jul/Aug 1991), gives the French- 
American consortium the sole right to build 
and operate a 200-mile-per-hour passenger 
train system within the state. 

In return for the state's cooperation in secur- 
ing right of way, the agreement requires that 
Texas TGV meet certain financial performance 
milestones, including coming up with $170 mil- 
lion in financing by Dec. 31, 1993. 

‘Texas TGV did not meet the Dec. 31 dead- 
line, but its franchise cannot be terminated until 
it is declared "in default" by the board of direc- 
tors of the rail authority. A resolution to that ef- 
fect must be approved at a formal meeting and 
the board has not met since December. 

Even if ‘Texas TGV's franchise is revoked, 
high-speed rail may get a second chance, Unless 
the legislature dissolves the High Speed Rail 
Authority, the board is expected to invite a new 


DALLAS Nineteen projects ranging from a 
cottage addition to a downtown farmers’ mar- 
ket were chosen as winners in the 1994 Dal- 
las Chapter/AIA design-awards competition. 
The winning projects—twelve built and seven 
unbuilt—were selected from among 94 en- 
tríes—65 built and 29 unbuilt. 

The competition 
for built projects was 
juried by architects 
Michae! Underhill of 
"Tempe, Ariz.; Andrea 
Leer, FAIA, of Bos- 
ton; and Natalye 
Appel of Houston. 
The jury selected 
three projects to re- 
ceive honor awards: 
the Parkwood Lofts 
in Dallas by Ron 
Wommack; the Dallas 
Convention Center 


round of proposals. However, financial restric- 
tions enacted by the legislature may limit the 
appeal of the franchise. That legislation pro- 
hibits expenditure of any state money on con- 
struction or operation of the rail system. And, 
since the Intermodal Surface ‘Transporation Ef- 
ficiency Act (ISTEA) makes federal transporta- 
tion funds available only on a matching basis, 
federal money would be available only if the 
state committed funds of its own. 

Texas 'TGV declared originally that the 
project could be financed solely from private 
sources when it won the franchise over a com- 
peting German-American group. In any future 
round of proposals, would-be applicants will 
likely argue that the ban on state participation 
must be lifted before another franchise is 
awarded. If Texas TGV franchise is terminated 
this vear, the battle over state aid will likely shift 
to the 1995 legislative session. Groups that op- 
posed state subsidies in o most notably 
Southwest Airlines—are unlikely to be silent for 
the second round. 

High-speed rail is probably not dead, de- 
spite short-term legal and financial obstacles; 
conditions still favor the eventual creation of 


"Off the Track?,” continued on page 16 


Expansion and Vertiport by JP] Architects in 
association with Loschky, Marquardt & 
Nesholm Architects and John S. Chase Archi- 
tects (see "Survey," 74, Mar/Apr 1993); and the 
Delta Air Lines Remote Support Area at the 
Dallas/Fort Worth Airport by Haldeman 
Powell + Partners (see TA, Nov/Dec 1993). 


“Designing Dallas,” continued on page 22 


A Step Forward 


DALLAS In early June, the Dallas City Coun- 
cil appeared near agreement on a deal that 
would allow federal funds to be distribured to 
developers of housing projects in and near 
downtown. The Intown Housing Program— 
in unusual collaboration among the city, de- 
velopers, and a consortium of banks—could 
Iunnel $100 million into inner-city housing, 
creating more than 1,500 housing units. 

s currently proposed, the сіту would allo- 
cate $25 million in loans to developers of 
eight housing projects—three downtown, two 
in Deep Ellum, two in Oak Cliff, and one in 
the Peak-Bryan neighborhood. The city 
loans funded through a U.S, Department of 
Housing and Urban Development program— 
would be matched with loans from a consor- 
tium of banks and cash from the developers. 

he agreement between city, banks, and de- 
velopers is a milestone for Dallas, says architect 
Graham Greene. "This is a tremendous step 
terward im cooperation between developers and 
the city and poor people,” Greene said. Because 
uty and federal funds will be used, at least 20 
percent of the units in each project must be 
closaitied as affordable under HUD guidelines, 
Greene said. The program's goal is to integrate 


luow- and moderate-income housing with other, 


higher-priced housing. "The idea is to reinvigo- 
rate the economic status of the downtown area 
by bringing a mixed-income population back to 
the inner city.” Greene said. 

‘Two of Greene's projects are under consider- 
ation: renovation of the Titche-Goettinger 
Building downtown as part of the proposed 
Dallas Education Center (see 74, May/June 
1994), and renovation of a group of three his- 
toric structures in Deep Ellum. Another pro- 
posed project would convert the historic Kirby 
Building downtown to loft apartments. Several 
of the projects involve new construction. 

The city will not know until the end of June 
whether the funds from HUD are approved. 
However, in early June the council was ex- 
pected to give city officials the go-ahead to ne- 


gotiate with the developers; final approval of 


the projects is expected by late summer. 

In the past several years, numerous propos- 
als to reuse inner-city buildings for housing 
have been floated, only to die when the city and 
developers could not agree on a funding pack- 
age; several historic buildings have been demol- 
ished as a result (see story, p. 18). This new 
agreement, Greene says, may provide the cata- 
lyst to bring such projects to fruition. 

Susan Williamson 


Left: Parkwood 
Lofts by Ron 
Wommack was one 
of three projects 
to be selectad as 
an honor-award 
winner In the 
Dollas Chapter/ 
AIA 1994 design- 
award compe- 
tition. 


Left: Delta Air Opposite: The 
Lines Remote Dallas Convention 
Support Area by Center Expansion 
Haldeman Powell and Vertiport was 
+ Partners was the third honor- 
another honor- award-winning 
oward winner. project, 


OF NOTE 


CRSS Architects for sale 

CRSS, Inc., announced in early June 
that it will sell its architecture, en- 
gineering, and construction subsid- 
iaries. According to the HOUSTON 
CHRONICLE, CRSS is negotiating to 
sell its architecture division—which 
currently employees about 100 
people in Houston—to Hellmuth, 
Obata & Kassabaum, Inc., of St. 
Louis, Mo. HOK does not have an of- 
fice in Houston and plans to retain 
the current staff and office location, 
the CHRONICLE said. The firm that 
became known as CRSS was 
founded in 1946 in Austin by William 
Caudill and John Rowlett; by the 
late 1970s it had grown to become 
the largest architecture firm in the 
world. In 1972 it received the AlA 
Firm Award. 

After the sale, CRSS's sole re- 
maining subsidiary—CRSS Capital— 
will concentrate on producing elec- 
trical power on the unregulated 
wholesale market. 


Hot enough for you? 

The ninth Symposium on Improving 
Building Systems in Hot and Humid 
Climates was held in Arlington in 
May. Nearly 200 architects, engi- 
neers, public-utility executives, pub- 
lic officials, and building owners 
heard presentations on making 
buildings efficient and environmen- 
tally sensitive. Topics included day- 
lighting systems, green builder pro- 
grams, humidity control, radiant 
barriers, indoor air quality, and 
thermal storage. The annual sympo- 
sium is sponsored by Texas A&M. 


Austin architect honored 

Peter Pfeiffer, a principal of Barley 
* Pfeiffer Architects of Austin, was 
presented with the 1994 Conference 
Chair's Choice Award by the Energy 
Efficient Building Association at its 
annual international conference. 
The award honors the firm's use of 
environmentally sensitive and en- 
ergy-efficient building techniques 
(see story, pages 44-45). 
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“Off the Track?," continued from page 14 


some sort of high-speed system in the state. 
The primary destinations—Houston, Dallas/ 
Fore Worth, 
the right distance apart to make high-speed 


and Austin/San Antonio—are 


rail service competitive with air and automo- 
bile travel. Train service is also inherently 
more dependable than air travel—it's practi- 
cally immune to weather. The highways get 
more crowded and less friendly as the years 
go by, with no sign of a reversal in sight. As 
the state's major cities grow, the potential 
train clientele only increases. 

Meanwhile, high-speed rail systems in 
France and Japan keep adding to their years 
of safe, reliable performance. In 1991, Ger- 
many opened its first high-speed line, and, 
with the opening of the English Channel 
train tunnel, there is talk of a high-speed sys- 
tem spanning Europe. 

So, when was the last time you took the 
train? Douglas Pegues Harvey 
Contributing editor Douglas Pegues Harvey is an 
architect practicing in San Antonio. 


Planes, Trains, Etc. 


AUSTIN The Texas Department of Transpor- 
tation (TXDOT) has begun work on a state- 
wide multimodal transportation plan. The 
Texas Transportation Plan, which is to be 
completed by January 1995, will attempt to 
create a statewide program to coordinate all 
the state's transportation systems: highways, 
aviation, seaports, pipelines, public transpor- 
tation, bicycles, railroads, even telecommuni- 
cations, according to Jack Foster, a 
multimodal transportation planner with 
TxDOT. Development of such a statewide 
plan is mandated by the federa! Intermodal 
Surface Transportation Efficiency Act 
(ISTEA) (see 74, Mar/Apr 1992). 

The development of the plan began with a 
mailing to 13,000 public officials, transit au- 
thorities, and others inviting them to a series 
of public meetings held in nine Texas cities in 
\pril and Мау, "We wanted to get public in- 
volvement on the front end, rather than wait- 
ing until the plan was finished," Foster says. 

The plan, which will be submitted both to 
the U.S. Department of ‘Transportation and 


to the state legislature in January 1995, will 
“define where we want transportation in 
"Texas to be in 20 years,” Foster says, and will 
be both a policy guide and an action plan, and 
will be used to guide both legislative and 
regulatory changes. 

Federal legislation enacted in the past sev- 
eral years, including ISTEA and the Clean 
Air Act of 1990, have led to a change in the 
organizational culture at TxDOT. The insti- 
tutional emphasis on roads is shifting, Foster 
says, and the department is becoming more 
multimodal. “We've really seen a change 
since 1991 [when ISTEA was passed] in the 
way we look at transportation systems. It's a 
big change but we're really starting to look at 
other alternatives,” Foster says. 

The Texas Transportation Plan is the 
state's first try at developing a comprehensive 
plan addressing all of the state's transporta- 
tion systems, Foster says. “This is an attempt 
to look at it as a complete system. Our goal is 
to establish good connections between the 
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various modes." 
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Woods from Texas for 
Fine Floors Everywhere 


Texas Kiln Products Inc. produces flooring, molding and lumber 
from a diverse collection of unique Native Texas Woods. We 
produce the richly colored, Native Texas Mesquite, featuring 
extreme hardness and dimensional stability. We offer two 
distinct and consistent Native Texas Pecan varieties: White 
Heart Pecan and Texas Red Pecan, with unmatched True Native 
Pecan color and figure. Some of the densest Loblolly Pine 
grows in Central Texas, too. And for a unique pattern, you 

to consider TIARE Hed — 
available. We ship Native Texas Woods across the country, with 
careful attention to detail on each order. 


Get strength and beauty, direct from our Custom Mill located in 
the heart of the Lost Pines in Central Texas. 
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CALENDAR 


Classical Taste in America" 

This exhibition, which includes more 
than 250 works, explores early 
America's fascination with the 
ideals of ancient Greece and Rome 
and illustrates how this interest 
influenced an entire culture. The 
Museum of Fine Arts, Houston (713/ 
526-1361), THROUGH JutY 24 


Concrete Building Awards" 

New or remodeled residential and 
commercial buildings that utilize 
concrete are eligible for this contest 
sponsored by the Portland Cement 
Association and the Canadian Port- 
land Cement Association in coop- 
eration with ARCHITECTURE maga- 
tine, Portland Cement Association 
(Lionel Lemay, 5420 Old Orchard 
Rd., Skokie, III., 60077; 708/966- 
6200), DEADLINE: SEPT. 30 


“Susan Crile: The Fires of War“ 

In July 1991, painter Susan Crile 
spent 10 days in Kuwait taking pho- 
tographs of burning oil wells, which 
she used as source material for the 
work in this exhibition. These large 
paintings overwhelm the viewer 
with their evocative images of man- 
made destruction. Blaffer Gallery, 
University of Houston (713/743- 
9550), THROUGH JULY 31 


‘94 Southwest CAD by Design Expo 
The 1994 Southwest Cad by Design 
position, featuring the latest in 
CAD/CAM products, services, and 
tochnology for architects, engi- 
neers, and others in the design ond 
construction industry, will be held at 
Dallas's Infomart. Advanced Data 
Graphics (Matt Wilson, 214/991- 
1404), SEPT. 15-16, FROM 10 A.M. TO 7 
P.M. DAILY 


Roofing Contractors Show 

The state-association conference 
will feature educational seminars 
and a trade show. Roofing Contrac- 
tors Association of Texas (512/454- 
8626), Jut 13-16 


Consciousness Raising 


EXHIBITIONS Two architectural exhibitions 
one past, one planned—are addressing the com- 
munication gap that exists between the 
architects skill and the public's understanding 
of thar skill. The two-dimensional conven- 
tions—plans, sections, elevations, and per- 
spectives—used by the architect to demonstrate 
three-cdimensional ideas require a visual literacy 
that exceeds most non-arehitects’ capabilities. 
l'his “language” barrier serves to keep archi- 
tects and their profession anonymous to the 
public they must depend on for their livelihood. 
Best Laid Plans: Buildings and Projects by 
Houston Architects and Designers, an unjuried 


76 exhibits in the 
show BEST Laip 
PLANS held in Hous- 
ton this spring. 


This greenhouse 
folly by Curtis & 
Windham Archi- 
tects was one of 


exhibition held hy the Rice Design Alliance in 
Houston this spring, was conceived as an 
open invitation to Houston architects to offer 
their work, both built and unbuilt, for public 
discussion and debate, without the burden of 
a jury or other official sanctions. 

According to RDA president (and archi- 
tect) Leslie Barry Davidson, the exhibition's 
mission was “to educate the public and raise, 
in particular, the level of consciousness about 
architecture, design, and planning." The 
work of more than six dozen Houston-area 
architects and designers was exhibited. 

This summer a second four-part exhibition 
of similar intent will travel throughout the state. 
The Dallas Chapter/AIA organized the show— 
Small Firms, Great Projects—àas a way of giving 
smaller firms a forum in which to communicate 


their part in the larger architectural world. Par- 


NEWS 


ticipation was limited to projects by firms with 
six or fewer members in Dallas, Austin, Hous- 
ton, and San Antonio. Fach of the four chapters 
selected twelve images: the four collections will 
travel on a rotating basis among the participat- 
ing cities; the entire exhibition will be displayed 
at the TSA Convention in Austin in October 
(call local chapter offices for schedule and loca- 
tion information). 


Stephen D. Sprowls, CPCU 
President 
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—— PROFESSIONAL LINES 
UNDERWRITING SPECIALISTS, INC 


We've been around— 
through boom and bust, 
since 1981, providing 
continuing professional 
advice and support 
to help you manage 
the risks of your profession. 
TSA’s source for 
professional liability insurance. 


Professional Lines Underwriting 


Specialists, Inc. 


4201 Bee Caves Road, 
Suite C-202 
Austin, Texas 78746 


(512) 328-8395 
1 (800) 880-1019 


Fax (512) 328-8121 
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Losing Battles 


PRESERVATION In carly June, preservationists UT students and faculty in 
lost years-long battles to save two historic struc- dance, physical therapy, and archi- 
tures, In Austin, the University of Texas began — tecture worked for four years to 


uo D 104 Азоу{ 


demolishing part of the Anna Hiss Gymnasium save the gymnasium from the 
(1931, Herbert M. Greene, LaRoche & Dahl wrecking ball (see “News,” TA, Jul/ 
Architects). In Dallas, the Cotton Exchange Aug 1990). Their efforts were partially success- 
Building (1926, Lang & Witchell) was appar- ful: The wings housing the dance studio, exer- 
ently only days away from destruction as at- cise halls, and basketball courts were saved. 
tempts to save it were exhausted. The natatorium wing was demolished. A mo- 


lecular biology building will be constructed in 


its place. Even though parts of the building 
were saved, the integrity of the structure— 
DIE | T 


UP RLE 
TIE MILLS 


four wings around a tree-filled courtyard— 
will be compromised. In addition, the ratio- 


ғ 


nale for the building's aquatic motif—fish col- 


(81 
nare 
us 


umn capitals, fish-patterned iron screens, 


— — € — — — — р 8 
J A 


hand-painted fish and frog tiles—will be lost. 

In 1992, Dallas preservationists thought 
they had saved the Cotton Exchange Building 
(see "News," 7H, Jul/Aug 1992). At that time, a 
developer was working on plans to convert the 


ave on 
Prescription Drugs 
with the 

AIA Trust 
Health Plans 


downtown landmark into housing; the proposal 


apparently failed when the project was deter- 


mined not to be economically viable. Ironically, 


the city is currently planning a new program 

that would funnel city-backed loans to down- Top: The light-filled Above: The Cotton 
town housing projects, including several that Anna Hiss nata- Exchange Building 
would save historic buildings—too late to save torium was as it looked in its 
this one (see story, p. 15). SW demolished In June. prime. 


Call 
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PLEKO. 
TOUGH AS A RHINO, BUT WITH 
MORE ATTRACTIVE FEATURES. 


Premium rates are 
guaranteed 
for all of 1994! 


= ATTRACTIVE. Pleko's versatile, textured wall finish systems 
provide years of maintenance-free beauty for any building. 


we FLEXIBLE. Pleko's finishes keep the weather out and resist cracking. 
With superior adhesives Pleko stays where it's put - over concrete, brick 
or masonry, stucco, EPS or other approved sheathings. Easily applied, 
Pleko can be troweled or sprayed. 


= DURABLE. Pleko is damage resistant and withstands everyday 
wear and tear. Pleko can be made almost as hard as concrete. 
Shouldn't you be using the TOUGH STUFF FROM PLEKO? 


n ufactured by: PLEKO SOUTHWEST, INC. 
I еке = T: EAST 6TH STREET / TEMPE, ARIZONA 85281 
PHONE 602-968-0113 / FAX 602-968-2816 
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Architecture for Thought 


A subscription to TEXAS ARCHITECT brings you up to date and enriches your 
career with each new issue. 


When you take advantage of our free product information service, you can 


build and update your reference files quickly and easily. 


Send in your cards today. 
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El Paso honors design 


EL PASO Five projects were named winners in 
the 1993 El Paso Chapter ALA design-awards 
competition. Juror Adele Naude Santos of 
San Diego selected the winning projects. 


Booth Keirsey Mijares Architects won an 
honor award in the large commercial cat- 
y for its design of the Student Activities 
Complex for the Socorro Independent School 
District. Booth Keirsey Mijares also won a 
merit award in the small-to-medium category 
or its design of the R.A. Smith Fire Training 
Academy in E] Paso. 

\ second honor award was presented to 
Perspectiva Architects in the small-to-me- 
um commerical category for its design of 
the Northeast El Paso Transit Terminal, 
which was designed as a prototype for future 
inass-transit terminals in the city. 


Kimbell forms found 


ARLINGTON Through a series of coinci- 
lences, the University of Texas at Arlington 
chool of Architecture has acquired the only 
maining original wood formwork from the 
instruction of the Kimbell Art Museum's 
onerete vaults. 

\ passing comment made to Fort Worth 
irchirect W. Mark Gunderson during the 
Louis Kahn retrospective at the Kimbell last 
immer led to discovery of the formwork for 
ahn celebrated cycloid vaults. The forms 
were used in the pouring of the original test 
vault for the museum in November 1970. 
he forms, Gunderson discovered, were sold 
to а plumber on the project for $3 each. The 
plumber gave the forms to his brother, who 


Merit awards were also presented to 


Alvidrez Associates in the large commercial 
category for the Office of the Medical Exam- 
iner and Forensic Laboratory in El Paso; and 


used them to build a barn on his prop- 
erty north of Denton. 

In the intervening years, the barn had 
fallen into disrepair, but was still in use. 
At the time of Gunderson's discovery, the 
owners seemed unlikely to allow the uni- 
versity to acquire it. Late in the year, 
however, a storm damaged the barn fur- 
ther, and this, as well as other family-re- 
lated matters, led to the donation of the 
formwork to UTA. 

In January the barn was disassembled 
by UTA students, Professor Bill Boswell, 
and Gunderson, and taken to the school. 
The students cleaned the forms, and 
then designed and constructed painted 
steel supports. In April, the long-lost 
forms were put on display in the school’s 
gallery. The refurbished formwork is 


R.A. Smith Fire 
Training Academy 
(top left); Office of 
the Medical 
Examiner and 
Forensic 
Laboratory (top 
right); Soccoro 
Independent 


School District 
Student Activities 
Complex (center 
left); Northeast ЕІ 
Paso Transit 
Terminal (center 
right); A Wall on 
the Green condo- 
miniums (left) 


to The Architectural Practice of Barajas & 
Bustamante in the future category for A Wall 
on the Green, an unbuilt condominium 


SW 


project in El Paso. 


roofs are now on 
display at UTA's 
School of 
Architecture, 


The forms used to 
construct the 
Kimbell Museum's 
voulted concrete 


now on permanent exhibit on the architecture 
school's third floor, a testament to a process 
thought to have been recorded only in con- 
struction photographs. TA 
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NEWS 


“Designing Dallas," continued from page 14 


Merit awards for built projects went to A 
House on the Bayou in Houston by Frank 
Welch & Associates (see ТУ, Sept/Oct 1993): 
Robinson Carmody law offices in Dallas by 
Good, Fulton & Farrell Architects; Cottage 
Addition in Dallas by Max Levy (see TA, 
Mar/Apr 1994); Travis Apartments in Dallas 
by Cunningham Architects; Heritage Middle 
School in Colleyville and Dallas Farmer's Mar- 
ket Revitalization, Phase I, both by Corgan As- 
sociates Architects; the Office of Good Design 
in Dallas by Ibanez Architecture; Yegua Creek 
Brewing Co. in Dallas by Mark W. Lauterbach; 
and R.D. Alexander Adminstration Center Ex- 
pansion in Fort Worth by Omniplan, Inc. 

Jurors for the unbuilt competition were 
David Heymann, Heather McKinney, and 
James C. Susman, all of Austin. Merit awards 
in the unbuilt category went to Regina Metro- 


Heritage Middle (center, second 
School (above); from top); Cottage 
R.D. Alexonder Addition (center, 
Administration third from top); 
Center Expansion Office of Good 
(center, top); Design (right); law 
Dallas Formers' offices of Robinson 
Market Carmody (bottom, 
Revitalization far right) 


rail Station and Club Industrial de Monterrey, 
both in Monterrey, Mexico, by RTKL Interna- 
tional Ltd.; Nara Toto by К.В. Ferrier,FAIA/ 
Firm X—Ferrier Hampton Quevedo King; the 
Mockingbird Station for the DART Light Rail 
System in Dallas by Aquirre Associates in asso- 
ciation with Turner Collie & Braden (see story, 
р. 39); and the Eilerson Lakehouse in Lake 
Gaston, N.C., by Ibanez Architecture. 
Citation awards in the unbuilt category went 
to Bar K R Ranch by R.B. Ferrier, FAIA/Firm 
X—Ferrier Hampton Quevedo King; and the 
master plan for Heritage Square in Dallas by 
Haldeman Powell + Partners. SH’ 
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Travis Apartments 
(top right); A 
House on the 
Bayou (right, 


second from top); 
Yegua Creek 
Brewing Co. (right, 
third from top) 
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Great by Design" Print R * H | 
TEGS 


“Texas Architect” T-Shirt 


Order Today by mail, or call 1-800-478-7386 to charge by phone (Visa/MasterCard accepted). 


Please send the following items: 
TSA Carrying Bags (Red "T" and white type silkscreened on heavy black fabric, zippered) 
А TSA Lapel Pins (Red and blue applied to polished goldtone "T," with polished star) 
reet Address à “Texas Architect” T-Shirts (White, with red, blue, and cream type on black field; TSA logo back) 
MO P.O. BOXES) Л "Great by Design" Prints (11" x 14” four-color print on acid-free paper, ready for framing) 
T-Shirt sizes desired: Хі L 5 Child L 
Total x $10.00 ea. (tax incl.) = + $5.00/order shipping. Total = — — — 5 
Send order form and check/money order to: TSA, 114 W. 7th St., #1400, Austin, TX 78701. 
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LAWS, REGS & RED TAPE 


Junk Science and You 


“I see Nobody on the road” said Alice. 

“I only wish I had such eyes” the King 
remarked in a fretful tone. “To be able to 
see Nobody! And at that distance too! Why, 
it's as much as 1 can da to see real people in 
this light!” 

Lewis Carroll, 

Through the Looking Glass 

(1872) 


Invoking AUTHORITY as diverse as Alice in 
Wonderland, the Salem witch trials, and Char- 
lie Chaplin's paternity suit, Peter Huber“ 
book, Galileo’s Revenge (Junk Science in the 
Courtroom) is a literate but sardonic reflection 
on a legal system run amok. It describes a 
scene where "law and science have traded 
places"; where, under the guise of fairness, 
permissive procedural rules—interpreted by 
ignorant judges and exploited by avaricious 
attorneys—have allowed wrong-headed npin- 
ions to be passed off as fact to unwitting ju- 
rors by highly paid experts who have the ethi- 
cal hearings, says Huber, of “hookers in 
June.” As Huber notes, the worst toxic agent 
in the environment these days is money. 

Galileo Revenge was published in 1991 and 
released in paperback by Basic Books in 1993, 
and it has been widely reviewed in legal 
circles. Huber is considered by many tort 
lawyers to be an iconoclast, someone nutside 
the mainstream of legal thought—a charac- 
terization with which Huber himself would 
agree. His book was given to me by a client 
who thought it might do me good in my ca- 
reer as an expert. The client was right. And it 
also gives me plenty to think about as an ar- 
chitect. While much of the book is about 
medical malpractice, I found it equally rel- 
evant to the malpractice of architecture. 

Huher's salient thesis is the simple yet 
radical notion that, when lives and fortunes 
are at stake, we should demand that the law 
get its facts straight. The proper role of the 
expert witness in court should he to assist in 
the process of ascertaining the facts by ex- 
plaining a particular case's narrow technical 
matters from within the broader context of 
the patterns of logic and proof that we call 
science. Because of experience and training, 
the expert is granted latitude, unlike that 
given other witnesses, to reflect and to give 
opinions in conclusory language that goes to 
the ultimate issues of the case. 
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Huber convincingly argues that “to hold 
experts to serious scientific standards is not to 
abandon venerable legal principle but to reaf- 
firm it." Unfortunately, expert witnesses are 
increasingly not held to such standards. 

The system fails, he demonstrates, when 
courts license astrology alongside astronomy, 
coin new sciences like "clinical ecology," or, 
in the case of architecture and construction, 
permit uncredentialed, self-proclaimed ex- 
perts in "personal injury" to hold forth on the 
duties of design professionals without knowl- 
edge or regard for contractual boundaries or 
the parties’ consent. Such permutations have 
led to juries finding that falling from a street- 
car causes cancer and that stomping on the 
brakes of an Audi causes it to accelerate. As 
mentioned last issue (7A, 5/6 1994) in regard 
to the Texas Deceptive Trade Practices Act, it 


A book details how courts 
allow "experts" to 
threaten the legal system. 


doesn't even take a jury verdict to damage a 
victim of pseudo-science. 

Need examples? 

[n separate cases in Texas, it has happened 
that an architectural “expert” wrote a report 
stating that an architect, hired by a knowl- 
edgeable owner for the limited purpose of 
preparing a builder's set of house plans, had a 
generic professional (albeit not contractual) 
duty to detail and inspect the project in such 
а way as to ensure the owner of the con- 
tractor's performance. And a scheduling ex- 
pert, by stringing tasks end-to-end instead of 
using the logic of critical path and concurrent 
activities that any architect would have 
adopted, "proved" thar a simple leak remedia- 
tion would take three times as long as neces- 
sary (and hence cost three times as much). 
But he did it with fancy computer-generated 
graphics with a result as astonishing as Alice's 
vision of Nobody. Neither case got to a jury, 
but the junk science contained in those re- 
ports contributed to settlements far beyond 
the merits of either case. Even more serious is 
the cost of lost opportunity, be it the billions 
of construction dollars diverted to asbestos 
abatement, or, in a case described by Huber, 
a generation of children denied the benefit of 
whooping cough vaccine because of false tes- 


g Hi 


dbyR.G 


photogra 


Waxahachie County Cou 


timony by supposed experts who claimed it 


could cause brain damage. 

When unqualified "experts" are unleashed 
to speculate and distort, it offends not only 
science but the pursuit of truth and fairness in 
court—and society pays. Huber concludes 
that “the expert whose testimony is not firmly 
anchored in some hroader body of objective 
learning is just another lawyer, masquerading 
as a pundit.” Now that’s a sobering thought! 


Jobn M. McGinty, FAIA 


Architect John M. McGinty, FALA, is a principal 
of American Construction Investigations, Inc. 


AFTER 
nd I 


WHEN PLAIN GRAY CONCRETE 
IS NOT ENOUGH 


Resurface with SUNDEK Texture or SUNDEK Masonry Effects. The 
cement coating with the life expectancy of concrete, designed to be 
applied over virtually any existing concrete or wood surface. 

Patios * Driveways * Pool Decks + Walks + Entries + Balconies 


Transform any concrete surface 
with the classic look of brick, 
tile or stone with SUNDEK 
Masonry Effects, the unique 
coating process which enhances 
areas with the rich colors of 
hand laid masonry at a fraction 
of their cost. An exciting new 
process from a time tested and 
respected product. © вз 


SUNDEK - Easy to Specify 
purchase and maintain. 


SUNBEK 


Sundek of Austin Sundek of San Antonio 
512-416-1411 110-491-0280 
Houston Deking Sundek ol Dallas/Fort Worth 
713-229-8065 214-243-3535 


From classic to contemporary... 


STONE 
MAGIC 


Other interior and 


exterior cast stone. 


presenting the finest collection 
of cast stone mantels. 


Write or call for our brochure. 


Step out to the ultimate 
in decking luxury 


Circle 123 on the reader inquiry card 


Back Issues 
Closeout! 


Now you can buy back 
issues of Texas ARCHITECT that 
were printed in 1991 or 
earlier for only $1.00 each, 
plus $5.00 postage and 
handling per order. So 
check your library. If you're 
missing an issue, call to 
order it today. Or if you had 
a project published ina 
previous issue and need 
more copies for marketing, 
order a box or more. It's 


Southern Building Code 
Congress International, Inc. 


We're right here in Texas, 
ready to serve you. 


SBCCI does much more than publish 
the Standard Codes™, a compre- 
hensive set of model building codes. 
Membership in SBCCI brings you 
other benefits as well, such as: 


* Access to SBCCI's Compliance 
Services 

• Automatic subscriptions to SBCCI's 
magazine and newsletter 

• Toll free numbers for Active and 
Associate members 

„ Unlimited use of all SBCCI 
administrative, computer, edu- 
cation, and technical support 
services 

* Reduced member prices on all 
SBCCI products and services 

* Code interpretations by our 
professional staff 


Circle 13 on the reader inquiry card 


For membership information, contact the 
SBCCI Southwest Regional Office, 
3355 Bee Caves Road, Suite 202, 
Austin, Texas 78746 

Telephone: 512-327-8278 


Circle 29 on the reader inquiry card 


inexpensive and easy. Just 
call 512/478-7386 to check 
availability and place your 
order. 
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GIVE YOUR HOME THE 


CAPTIVATING LOOK OF CAPSTONE. 


Certain homes just seem to make a strik- 
ingly good impression. Why? Attention to 
detail. And we suggest your choice of 
shingles is a very important detail indeed. 

Consider Capstone, the newest premium 
roofing product from Elk. Offered in two 
unique color blends, Capstone creates an 
indelible impression of deep shadows on 
steep mots. 

And the thick, sturdy construction of 
this premium shingle will stand up to the 
elements, year after year, We're convinced 
the word “timeless” applies to more than 


its classic looks — so much so we've given 


it a 30-year limited Umbrella Warranty.“ 


You might say the slate-like dimension- 


ality of Capstone lends character to the 
finest homes. And what ordinary shingle 
ean do that? 

Circle 97 on the reader inquiry card 


ЕКИ. 


Premium Roofing 


Call 214-851 -0400, | 


Special Advertising Section 


Roofing 
Industry 


It's summer. And with the 
sun driving temperatures 
into the triple digits, now is 
a great time to think about 
the things that protect build- 
ings and their inhabitants 
from the elements. This 
doesn't mean, of course, 
that summer is the only time 
that a good roof is impor- 
tant. There are always cold 
winters, wet springs, and 
windy falls to serve as year- 
round reminders of the need 
for quality roofing materials. 


With this in mind, we 

have put together this spe- 
cial advertising section, 
where roofing industry sup- 
pliers and manufacturers 
show Texas architects, de- 
signers, and specifiers their 
new products and services. 
After reading the section, 
just note the "circle number" 
for any company or product 
that interests you and circle 
the number on the reader in- 
quiry card on page 19. Add 
your name and address, mail 
the card—postage-free—to 
us, and we will forward your 
request immediately. 


Hardishake^, Value and Protection 
to Last a Lifetime. 


ә Hardishake roofing blends the beauty 
ol wood shingles and slate roofs and 
can be installed to achieve a 

Class "A" fire rating. 


• Unlike other materials, Hardishake 
roofing won't burn and is immune 

to the damaging effects of the sun, 
heat, moisture, termites and 
hurricane force winds 


e Hardishake roofing is so strong, it can 
even be walked on without breakage. 


• Built to last a lifetime, Hardishake 
roofing is backed by a transferrable 
50-vear product warranty. For looks, 
longevity, value and fire protection, you 
just can't beat Hardishake Roofing 


A James Hardie Company 


Qy James Hardie Building Products, Inc. 


Building Confidence for Over 100 Years 


903 N. Bowser, Suite 370, Richardson, Texas 75081 
Telephone: (214) 497-9373 Fax: (214) 497-9616 


800-786-2845 


Circle 47 on the readar Inquiry card 


Victorian Recovery 
The expertise needed to restore 
Liefield Mansion in Austin lies 
with A.D. Willis Company, 
Founded in 1962, From the 
7507 ate, standing seum 

of, men nel 


ROOFING INDUSTRY 
Special Advertising Section 


For your next school project, 


An Alcoa Country Cedar Aluminum consider the leader 


Shakes roof offers innovative solutions to 
a variety of design challenges. Ideal for 
both residential and light commercial use, 
a Country Cedar Aluminum Shakes roof 
replicates the deep texture hand-split ap- 
pearance of wood. Because Alcoa roofs 
are made of aluminum, they are fire resis- 


A. D. Willis Com Jii provides: 
* Landmark historical restorations) 
* Quality convention: 
* Dedicated, prompt se 


* Specialty metal fabricari 


tant, energy efficient, and seldom require U.S. Operations 
maintenance. They're available in an as- VicWest Steel 4501 East St. Elmo 
sortment of colors and are accepted by Metal Roof & Wall Systems Austin, Texas 78744 
BOCA for multiple roof-overs. Call 1-800- — йа. а> 
962-6073 for more information. 1-800-477-9066 A.D. W illis C ompany, Inc. 
Grapevine, Texas plant - - 2 
Circle 62 on the reader inquiry card Restorations, Roofing and Sheet Metal Works 
Circle 128 on the reader inquiry card Circle 35 on the reader Inquiry card 


VicWest Steel 


TIT 


Metal Roofing Panels 
V A. Architectural & Structural 


FREE PLAN TAKE OFF FOR COMPLETE MATERIALS LIST 


NEW DESIGNER COLORS 
ENVIRONMENTALLY FRIENDLY 


* Infinite panel length * 12 to 24 inch panel width 

* 1-3/4 inch Snap Lock Seam * OO or 180 degree seam 

* 1-1/2 or 2 inch Strait Lez Seam With or without seam sealant 
* Custom Fabricated Accessories Installation Available 


Roll Formed At Your Job Site 


TEXAS' LEADING INSTALLER OF RESIDENTIAL METAL ROOFS 
ALUMINUM ROOFING 

SPECIALISTS, INC. FOR HR EHE 
2000 Sammons Davis Court, Arlington, Texas 76015 ANM БИЛИИ AND Seas 


FAX 817-468-9190 
DFW METRO 467-7716 TOLL FREE 800-255-6911 
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When JPI Construction, Inc., pio- 
neered the use of Hardiplank” fiber-ce- 
mented lap siding on its luxury rental 
complexes in Texas two years ago, “we 
got calls from all over, wanting infor- 
mation about the product,” says Chief 
Estimator Brent Little. 

“Today, we use Hardiplank when- 
ever we have a development that calls 
for siding,” he adds. 

“We build to sell to the investment 
market, so durability of materials is 
very important. Hardboard doesn’t 
hold up over time; you can see thal 
from buildings built in the ‘80s . Using 
Hardiplank makes our buildings more 
marketable because it is a superior ma- 
sonry-like product that will hold up 
against heat, humidity, high UV levels, 
and temperature changes. Its non-com- 


erridge Manufacturing Com- 
pany began operations in 
1970 as a manufacturer of 
architectural panels, tiles and shingles. 
In 1984, Jack Berridge revolution- 
ized the architectural panel industry 
with the introduction of the 


company's first portable roll former, 
the Model SS-14 which formed con- 
tinuous length straight or curved pan- 
elsonsite from Berridge color-coated 
coil. Today, Berridge offers a total 
program of eight models of portable 


roll formers, pre-finished coil & flat 
sheet material and a full line of archi- 
tectural panels, shingles and prod- 
ucts, all backed by complete market- 
ing and technical support services. 


Berridge 


Manufacturing Company 
1720 MAURY ST. /HOUSTON, TX 77026 
1-800-231-8127 
FAX 713-236-9422 


Circle 102 on the reader inquiry card 


JPI Construction Chooses Hardiplank® 


bustibility is another critical factor." 

Little says JPI first used Hardiplank in 
1992 at its Fossil Creek development in 
Fort Worth. 

"Building codes required that breeze- 
ways be sprinklered or that a Class "A" 
fire-resistive material be used," he says. 
"Brick and stucco were expensive options. 
We didn't want the ongoing maintenance 
burden of a sprinkler system. Hardiplank 
was affordable, and offered a passive sys- 
tem which addressed the fire issue by be- 
ing non-combustible." 

Though JPI began using Hardiplank 
primarily for breezeways, balconies, and 
patios, Little says the company plans to ex- 
pand its use. 

“In Houston and Dallas, І foresee us- 
ing brick on first stories with Hardiplank 
on upper stories," he says. "In Austin, we 


Circle 47 on the reader Inquiry card 


Architectural Metal Products 
From Petersen Aluminum 
l'etersen Aluminum Corporation of- 
fers a complete range of architectural 
metal products, including a broad selec- 
tion of metal roofing panels, fascia, sof- 
fit, coping, gravel stops, and rain goods. 
Petersen products feature the PAC- 
CLAD" finish, a full strength Kynar 500/ 
Hylar 5000 coating. PAC-CLAD Metal 
Roofing Panels are factory-produced to 
order and tension-leveled to insure 
maximum flatness. l'etersen also offers a 
wide variety of assemblies tested to meet 
the full requirements of the UL-90 wind 
uplift test. 

Petersen also manufactures a com- 
plete line of pre-engineered copings and 
gravel stops, featuring the innovative 
new TILE-LOC Coping System, which is 
one of several Petersen metal edge sys- 
tems that have been tested and found to 
meet the rigid requirements of Factory 
Mutual's 1-60 and 1-90 wind uplift tests. 

For more information, please con- 
tact Jon Snyder, Josh Jacobi, or Don 

Davidson at 800-441-8661. 


Circle 83 on the reader inquiry card 
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are definitely trending toward using 


Hardiplank on facades because it is a 
more rustic environment.” 

Adds Architect Mark Serold, of 
Fusch, Serold & Partners, in Dallas, which 
does extensive design work for JPI: 

“Hardiplank has a much more au- 
thentic wood look than vinyl siding. It 
is very convenient to use for detailing. 
And, you can achieve more precise cuts 
than with hardboard because Hardi- 
plank is stiffer.” 

Manufactured by James Hardie 
Building Products, Inc., Hardiplank lap 
siding and Hardipanel'* vertical siding 
carry 50-year limited, transferable 
product warranties. James Hardie's 
Central Regional office is located in 
Richardson. 

For information, call 800-786-2845. 


SUPERIOR SHAKES 


of Texas, Inc. 
The Good Wood Roof l'eople 


Factory to job site shipments of the 
best wood shakes available. 
Check these advantages: 


. Safest roof for your family. 

yf 2. Best protection against high wind and hail. 

. Lower utility bills 

/ 4. Longest lasting. 

5. Fire resistant. 

b. Beauty of real wood. 

v 7. Extra coverage—no waste. 

. Pressure treated with water repellant OCA, 

м 9. 30-year warranty. 

м 10. Developed in Texas by the Texas Forest Service. 
Also Available: 


Versatile, Economical Siu. Panels. 
For a Free Brochure call... 


1-800-635-0573 


Circle 122 on the reader inquiry card 
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Back in 18835, Elijah Meyers 


It's no secret that the 
Texas State Capitol 


restoration is no place 


could not have imagined the 
CAD capabilities A.D. Willis 
for the faint-hearted. would use today to rejuvenate 
When it comes to the his century-old design. In 
top of it all—roof and sddition to five sturdy new 
skylight restoration and cupolas shaped from rugged 
copper over structural steel 
frames, A.D. Willis designed 


and installed a new skylight 


refabrication of cupolas 
and decoration—the 
secret to success 
was A.D. Willis 
Company, 


batten system, restored the 


a 

copper gutter system, and 
founded in * re-created louvered roof 
1962 vA ~. assemblies. And today 
| A.D. Willis offers 


A.D. Willis Company provides: 
* Landmark historical westovations 


your next project 


Quality conventional rubin | i this rare coupling 
Dedicated, proinpt service e A ADHI. 
+ . H А . апа рге ston 
* Specialty metal fabrications Y CAD modeling 


* Sheet metal fing systems technology— 

{ texas ate 
secret—for 
construction as 
durable as it is 
beautiful. 


мам 
ж 

| | CONTRACTORS 
ASAT 


4501 East St. Elmo 


[ | t t * 
A.D. Willis Company. Inc. Austin, Texas 78744 
Restorations, Roofing and Sheet Metal Works 512-442-6175 Fax 512-442-6177 


Circle 35 on the reader inquiry card 


CoPPERCRAFT 


OLD WORLD HAND CRAFTED 
SHEET METAL PRODUCTS 


CORNICES 


CONDUCTOR 
HEADS 


DORMERS 
ALSO- 
CHIMNEY CAPS 

POLAS 


QUALITY ARCHITECTUAL PRODUCTS AVAILABLE 
NATION WIDE. CALL FOR OUR FREE CATALOG. 


800-486-2723 


AML ACON CIT 
SPISCLIALISTS, JTC. 
"Texas' Leading Metal Roofing Installers" 

CouNTRY CEDAR 


HomMEC REST 


Aluminum Shakes by Alcoa Aluminum Shingles by Alcoa 


Custom RoLLFORMED S TANDING SEAM 
Aluminum and Steel Panels by Aluminum Roofing Specialists 


PERMANENT PRESTIGIOUS ENERGY EFFICIENT ROOFING 
DFW LOCAL 467-7716 U.S, TOLL FREE 1-800-255-6911 FAX 817-468-9190 


Circle 88 on the reader Inquiry card 
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Expand your design options while speci- 
fying one of the most durable roofing sys- 
tems available. Alcoa Lifetime Roofing™ 
is specially engineered to stand up to some 
of the most severe weather conditions. 
Because it's made of aluminum, it elimi- 
nates many of the drawbacks of conven- 
tional roofing materials including mainte- 
nance and periodic replacement. Alcoa 
roofs are also backed by one of the best 
warrantys in the industry. Choose from a 
variety of colors including a new two-tone 
finish. Call 1-800-962-6973 for more in- 
formation. 


Circle 62 on the reader Inquiry card 


FINISH THE JOB RIGHT 


Speciali Developed } the 
1 


Circle 97 on the reader inquiry card 


For your next school project, 


consider the leader 


in metal roofing... 


VicWest Steel 


U.S. Operations 


Vic West Steel 
Metal Roof & Wall Systems 


1-800-477-9066 


Grapevine, Texas plant 


Circle 128 on the reader inquiry card 


Elk Corporation 


Elk Corporation has announced its 
newest premium Prestique High Defini- 
tion Roof Accessory Paint. The new spray 
paint is available in six High Definition 
colors to coordinate with Elk Prestique 
High Definition roofing products, as well 
as standard Prestique II shingles. 

The new product makes the following 
unsightly roof accessories disappear: flash- 
ing, metal valleys, PVC plastic and metal 
pipes, metal ridge vents, turbans, power 
fans, and skylight framing. And it is a vola- 


BERRIDGE.... 


ROOFING INDUSTRY 


Special Advertising Section 


tile organic compound (VOC) product, 
so it's environmentally friendly. 

"The new Roof Accessory Paint fits 
a growing need. This is the first paint 
developed specifically for use with fi- 
berglass asphalt roofs," says Mike 
McLintock, marketing manager. 

For more details on the new 
Prestique High Definition Roof Acces- 
sory Paint, contact: Customer Service, 
Southwestern Sales Office, Ennis, Texas, 
800-288-6789 


THE WIDEST SOURCE OF 


10 i 17 


APPLICATIOnI! 


THE EASTERN FACADE OF AUSTIN'S NEW CONVENTION CENTER 


Project: Austin Convention CENTER 
Anchirecr: Page Southerland Page, Austin 
General Contractor: SAE/Spaw Glass, San Antonio 


Metal Siding Contractor: Port Enterprises, Austin 
Berridge Representative: Conner & Kovacs, San ANTONIO 
Bernidge Product: Casibbras Fascia Panel 
Finish: Kynar 5 OO "Champagne" 
Circle 102 on the reader inquiry card 


Berridge 


Manufacturing Co. 
1720 MAURY ST. 
HOUSTON, TX 77026 
1-800-231-8127 
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ROOFING INDUSTRY 
Special Advertising Section 


Features 


«Innovative new gutter 
splice plate 


eAvailable with reinforced 
hold down cleat for FM 
1-60 and 1-90 approval 


*Finishes include Kynar 
500; anodized coatings 
and a wide variety of 
custom post- finished 
options 


* Available in .040 - .125 
aluminum and 24 ga 
steel 


eProduced at all three 
Petersen loc 


Carlisle SynTec Systems, Dallas Distribution Center 

Division of Carlisle Corporation 

2399 Midway Road 

Carrollton, TX 75006 

(800) 645-2094 USA 

(214) 248-0306 

FAX (214) 248-0293 4 
Joseph Carbine, CSI 


Southwest! Regional Manager 


Circle 152 on the reader inquiry card 


CoPPERCRAFT 


OLD WORLD HAND CRAFTED 
SHEET METAL PRODUCTS 


COPPERCRAFT MANUFACTURES A FULL LINE OF GUTTERS AND DOWNSPOUTS INCLUDING 
1/2 ROUND, 1/4 ROUND, AND OGEE GUTTERS IN 4* TO 8” WIDTHS, AVAILABLE WITH OR 
WITHOUT FLANGES OR AN OPTIONAL RECEIVER FOR STANDING SEAM ROOF PANELS. 
SMOOTH ROUND DOWNSPOUTS ARE AVAILABLE IN 3* TO 6” SIZES AND CAN BE ROLLED TO 

ANY DIAMETER IN BETWEEN. WE ALSO CARRY A COMPLETE LINE OF ACCESSORIES INCLUDING 

CONDUCTOR HEADS, DORMERS, LOUVERS, CUPOLAS, SPIRES, CORNICE AND STANDARD TRIM. 

CALL FOR OUR FREE CATALOG 


800-486-2723 


Circle 151 on the reader Inquiry card 
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TITE-LOC x 
COPING 


Whatever the weather, 
this coping stays put. 


Special Section Ad Index 


A.D. Willis Company 
pages: 28,30 reader inquiry #:35 


Alcoa Building Products 
pages 28, 30 reader inquiry #:62 


Aluminum Roofing Specialists 
pages: 28,30 reader inquiry 8:88 


Berridge Manufacturing 
pages: 29,31 reader inquiry 8:102 


Carlisle Syntec Systems 


page: 32 reader inquiry 8:152 
Copper Craft 
pages: 30,32 reader inquiry 8:151 


EIk Corporation 
pages: 26,31 reader inquiry 8:97 
James Hardie Building Products 

pages: 27,29 reader inquiry #:47 


Petersen Aluminum 
pages 29,32 reader inquiry #:83 
Superior Shakes of Texas 

pages: 8,29 reader inquiry #:122 


Vic West Steel 


pages: 28,31 reader inquiry 8:128 


by Shafik 1. Rifaat 


Architects can begin to regain a 
voice in urban design by helping 
to integrate parking with the 
rest of the now-fragmented 
transportation system, giving 
cities parking facilities that will 
become civic landmarks. 


lo Rebuild the City. . . 
Rethink Parking 


Iransportation the movement of people and goods—is a major determinant 
of the form of modern cities. Considered as a system, transportation is messy; 
although it is often treated as an engineering enterprise, like a water distribu- 
tion network, it seeks to shape the behavior of free-thinking, independent indi- 
viduals into safe and efficient patterns of movement. 

Growth in the modern city has inevitably been accompanied by increased 
movement and the dedication of larger and larger amounts of urban land to the 
requirements of transit. The effects of a century of revolution in transporta- 
tion form a familiar litany: Where cities were once dense and pedestrian-ori- 
ented, they have become larger, with dense cores of commercial properties sur- 
rounded by rings of residential and industrial suburbs. 

Early suburban developments were dependent on the railroad and tended to 
follow established routes, forming up around villages and towns that were 
themselves like cities in miniature. The advent of the railroad added to the rep- 
ertoire of urban building types; the railroad station 
was among the most prominent of 19th-century 


travelers to the city with a new kind of civic space. 

With the availability of automobiles and the 
spreading network of highways, much of this ear- 
lier coherence was lost. Settlement became more 
dispersed, less dense, and less easily controlled. 
The change from a pedestrian to a vehicular city 
posed the greatest challenge to urban design. Nar- 
row streets, many of them unpaved lanes, gave way 
to broader, paved roads, and later, limited-access 
superhighways, spilling cars into the city and dis- 
rupting historical relationships imprinted on the 


the city led to intense specialization, with profes- 
sions carving out their own assignments for the en- 
gineering, planning, and aesthetic qualities of the 
city. The historical meaning of the street, as a part 
of the public environment that also included plazas 
and squares where the citizens of the city came to- 
gether as a normal part of their routines, was un- 
dermined, dislocating urban life from its tradi- 
tional settings. This dislocation was accompanied by the creation of entirely 
new forms of suburbanization, centered on new freestanding structures sur- 
rounded by acres of asphalt parking lots. 


Houston as a Case Study 
AMONG AMERICAN CITIES, Houston is unique in several respects. Lacking 
both strong centralized planning and zoning controls, it has allowed privately 
initiated development projects to become the primary player in determining 
the form of the city. Abetted by liberal annexation laws, it has hecome the 
quintessence of urban sprawl. From its beginnings as a land speculation scheme 
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landmarks and shaped the arrival and departure of 


urban fabric. The growing technical complexity of 
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Right: An idealized 
diagram of Houston; 
the gridded nodes at 
freeway intersections 
indicate existing sub- 
urban malls trans- 
formed into mixed-use 
residential centers. In 
between, wedges of 
greenbelt, radiating 
outward from the cen- 
ter, unify the now-sepa- 
rate rings of growth en- 
circling Houston's his- 
toric core. 


Right: an existing sub- 
urban shoppping mall, 
surrounded by a sea 
of parking 


Below right: the shop- 
ping mall transformed 
into a pedestrian- 
scaled urban village 
through the addition 
ef structured parking 
and residential units 


Bottom right: ideal- 
ized plan for the cen- 
tral business district 
of Houston, showing 
the location of land- 
mark parking struc- 
tures connecting the 
city's radial highways 
to a pedestrian core 
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by the Allen brothers in 1836, it has grown to over 
600 square miles in area with a population of 
5,500,000. Houston’s incorporated territory today 
is larger than Washington, D.C., St. Louis, Pitts- 
burgh, Cleveland, Miami, Denver, Baltimore, and 
San Francisco combined, and its size and low den- 
sity (3,000 people per acre compared with 24,000 
in New York and over 100,000 in some European 
cities) combined with periods of rapid growth have 
posed difficult problems for transit planners. 

The growth of Houston follows a highway svs- 
tem developed to accommodate the traffic gener- 
ated bv a dispersed population, with four circum- 
ferential highways that cross the radial highways 
linking downtown to the hinterlands in six direc- 
tions. Houston's growth has been outward; even in 
the dramatic boom years of the 1970s, sections of 
the city within the 610 Loop had a net loss in 
population and housing units as population moved 
into new developments in the suburbs. 

Since accessibility is the most important factor 
in determining how a modern city will grow, the 
Houston freeway system has created a predictable 
pattern of intense commercial, business, and indus- 
trial development along major highways with low- 
density residential development filling in the 
wedges between. Regional shopping malls and 
mid- to high-rise business developments tend to fa- 
vor locations on or near the intersections of the ra- 
dial and concentric highways for maximum expo- 
sure. Major residential developments such as Sugar 
Land, Pearland and The Woodlands, requiring 
large tracts of land, tend to attach themselves to 
one of the radiating highways, their lacation deter- 
mined by the availability of properties that can be 
aggregated for large developments. 

Like most American cities, Houston’s downtown 
exhibits a pattern of dense, mainly high-rise build- 
ings of relatively recent vintage, surrounded hy el- 
evated freeways that form a kind of vehicular belt 
around the district. Between the inner belt of high- 
ways and the singular figure of the 610 Loop, there 
is an inchoate pattern of neighborhoods formed by 
the patchwork of street grids that shift their orien- 
tation to address relationships to the natural drain- 
age system provided by the bayous. The 610 Loop 
serves as a major demarcation of the city’s structure 
and social casting, providing a primary division in 
the population (Houstonians living within the loop 
consider themselves to be more urban than their 
outside-the-loop fellows.). Inside the loop are the 
three universities, che museums, the theater dis- 
trict, and a disappearing downtown shopping dis- 
trict; outside are malls, suburban developments, 
and office campuses of much lower density, all with 


ample parking lots. A ring approximately 12 miles 
in width around an empty center contains virtually 
all the major new development in Houston over 
the last two decades. This outer ring will likely 
continue to grow at a healthy pace despite efforts 
to stabilize and revitalize older sections of the city. 

While the classic pattern of commuter traffic is 
along the radial highways, between the city and the 
suburbs, in Houston there has already been a 
shift—circumferential trips from suburb to suburb 
now exceed radial trips. Further, traffic on the radi- 
als is now more balanced, with suburban commut- 
ers traveling into the CBD while those living inside 
the loop travel to new employment centers in the 
suburbs. In addition, the regional transit authority, 
METRO, has created a radial network of park-and- 
ride centers and other bus lines that connect resi- 
dential areas to major employment centers—in 
some cases following the new pattern by taking ad- 
vantage of circumferential and diagonal roadways. 


Working with the Automobile 

THESE PATTERNS have exacerbated land-use pat- 
terns in Houston, and even METROS efforts remain 
technical remediation, insufficient for future trans- 
portation needs. What is needed, instead, is a way 
of reconciling Houston’s transportation systems 
with its land-use patterns and buildings in order to 
harness the advantages of technology and bring 
them in harmony with human needs and scale. 

Architects, disenfranchised by the balkanization 
of the city-building project into narrow specialties, 
have contributed little to the form of cities in re- 
cent decades. As a profession, architects might as 
well face the fact that the automobile is here to 
stay; they must begin to integrate automobiles into 
their design decisions. While the state and federal 
governments have created an extensive interstate- 
highway system connecting major urban centers, 
they have done a poor job of linking the highway to 
urban centers. Highways bring thousands of auto- 
mobiles to the local street network, resulting in 
congestion and delays. But, on reaching its destina- 
tion, the automobile becomes the responsibility of 
the individual property owners, to be stored in an 
inhospitable parking garage with awkward pedes- 
trian connections to the driver’s final destination. 

Architects can begin to regain a voice in urban 
design by helping to integrate parking with the rest 
of the highway-roadway-transit-sidewalk system. 
The way to do this is to create public garages, with 
capacities of up to 10,000 cars, that could become 
landmarks of civic architecture serving to elevate 
and dignify the transition from the machine space- 
time scale to the human space-time scale as one of 
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the important rituals of the modern city, the way 
Victorian railroad stations once did. Architects 
must begin to recognize that the parking lot or ga- 
rage is not simply the terminus for the machine but 
also the point of entry and transition from vehicu- 
lar to pedestrian movement. They need to design 
parking areas with this transition in mind and ac- 
knowledge their important relationship to the 
buildings they support. 

Similarly, architects should work to reduce the 
amount of travel within the metropolitan area by 
helping to restructure land uses to encourage the 
inclusion of residential areas in mixed-use develop- 
ments, like Houston’s Galleria. Such projects 
should promote pedestrian areas that encourage 
walking from one part of the development to an- 
other. Rebuilt suburban shopping centers, with pe- 
destrian-scaled connections to residential neigh- 
borhoods, would be new urban villages tied to the 
already existing transportation fabric. 

Such steps won't be easily arrived at, since nei- 
ther the development process nor the training of 
architects is geared to support them. Even our 
most prestigious architects today design major of- 
fice buildings with the elegant entrance to the 
lobby facing every direction except the parking ga- 
rage, where over 95 percent of the building's users 
enter—Houston’s Transco Tower is an example. 

Reconsidering these scalar components of the 
city's mobility system in combination would dra- 
matically affect the quality of urban life by creating 
a new sense of continuity and both symbolic and 
functional order. To be truly significant, such an ef- 
fort would need to temper the excesses of engineer- 
ing efficiency with the urban designers' and archi- 
tects’ concern for experiences and the making of 
places. To do so would require a major commit- 
ment to reconstructing the public environment in 
modern terms as a supreme act of civic dedication 
and renewal directed towards making transporta- 
tion a more integral part of the city. Landscape ar- 
chitect Lawrence Halprin has said: *When free- 
ways have failed, it has been hecause their designers 
have ignored their form-giving potentials and their 
inherent qualities as works of art in the city. They 
have been thought of only as traffic carriers but, in 
fact, they are a new form of urban sculpture for 
motion. To fulfill this aim freeways must be de- 
signed by people with sensitivity not only to struc- 
ture but also to the environment; to the effect of 
freeways on the form of the city and to the chore- 
ography of motion." TA 


Architect and educator Sbafik I. Rifaat of Houston is a 
member of tbe TSA Publications Committee. 
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> Beginning to Fill in the Puzzle 


UNLIKE ‘THE HIGHWAY SYSTEM in Texas, which 
was produced as part of a nationally coordinated 
plan by government agencies on a vast scale, the 
other elements of the statewide transportation 
infrastructure have been constructed, expanded, 
or replaced piecemeal—an airport here, a park- 
and-ride center there. 

As the projects presented here indicate, how- 
ever, the federal government's recent interest in 


Right: plan, Amarillo In- 
ternational Airport, by 


Hannon, Daniel & Dick- M dra “intermodality,” as enshrined in the multi-billion- 
erson with Gensler and FO HE EET dollar Intermodal Surface Transportation Effi- 
: р 


Associates Architects ciency Act of 1991, is beginning to show results. 
The Dallas Area Rapid Transit Authority is pro- 
ceeding with its rail system, and DART's light-rail 
lines will connect with commuter-rail and bus ser- 
vice, and are planned to serve the region’s airports 
eventually. Houston may have abandoned its rail 
plans, but elsewhere throughout the state, projects 
are being built that may help turn today’s frag- 
mented puzzle into a more coherent picture. ТА 


Left, below left, and site of a recently de- 
bottom: Perspective commissioned Alr 
rendering, model inte- Force base; the de- 
rior, and mode! exte- signers (see p. 43 for 
rior of the Austin Air- credits) have created 
port Passenger focil- soaring spaces for the 
ity, to be built on the new terminal. 
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Left and above: Odell 
Assaciates, Inc., of 
Texas (based in Rich- 
mond, Va.) used 
stucco, tile roofs, and 
a shaded arcade in 
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the new McAllen In- 
ternational Airport, 
which serves one of 
the fastest-growing 
business markets in 
the United States. 


Above: Hannon, 
Daniel, & Dickerson 
Architects of Amarillo 
with Gensler and As- 
sociates Architects of 
Denver took advan- 
tage of the sweeping 
Panhandle vistos in 
their design of the 
renovation and addi- 
tions to the Amarillo 
International Airport. 
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Hellmuth, Obata & Kas- 
sabaum of Dallas has 
designed a new light- 
rail station that will link 
Amtrak and commuter- 
rail service to DART's 
new light-rail system at 


Facing page: Sasaki 
Associates of Dallas 
leads the team design- 
ing the DART Transitway 
Mall, which will link 
rail and bus passen- 
gers in the Dallas cen- 
tral business district 
(plan, bottom right). 
The team, knowing that 
future light-rail rider- 
ship will depend on the 
public perception of 
this type of mass tran- 
sit, has dealt with the 


Union Station in Dallas 
(top). HOK also de- 
signed a commuter-rail 


mami — 


NEW TRANSPORTATION PROJECTS 


station in Irving, part of 
the link to D/FW Airport 


—— ] — LL 
mman .— tite uae —— * 22 
- - 


and downtown Fort 
Worth (above). 


mall as an urban-de- 
sign problem, treating 
each of the four major 
station areas as a dis- 
tinct destination 
marked by its own pal- 
ette of materials (the 
St. Paul Square station 
area, at top, is an ex- 
ample), but linking 
them by paving pat- 
terns and using consis- 
tent forms like those of 
the station shelters 
(tar left). 


(Mont cese sna ктө! 
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The Mockingbird Light 
Rail Transit Station 
(drawings, this col- 
umn), designed by 
Aguirre Associates, 
Inc., is located north 
af Mockingbird Lane 


in Dallas. The 400- 
foot-long station occu- 
pies an open cut 40 
feet below ground. A 
DART-appointed citi- 
zens' Art and Design 
Committee and artist 


Pam Nelson helped to 
develop the distinctive 
porcelain tile inlays 
that adorn the ex- 
panse of the concrete 
wall and canopy sup- 
port columns. 
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Above: The recently Reap Wü  ————— Top and above: The ates of Brenham, is a 
completed $7.5-million Colorado Valley Tran- regional terminal and 
Hillcroft Transit sit Authority Mainte- service center located 
Center by the Vitetta nance and Administra- In Columbus that 
Group of Houston for tion Center in Colum- serves the elderly and 
Houston METRO, which bus, designed by Ben disabled in four Cen- 
has abandoned rail Boettcher and Associ- tral Texas counties. 


plans to concentrate 
on bus transit; the 
center, located on the 
west side of Houston's 
US 59, covers more 
than 15 acres and 
provides nearly 900 
parking spaces for 
patrons, making It the 


city's largest park- separated access for elevated-busway 
and-ride project to buses, vanpools, and system. 

date. The steel canopy carpools. Plans call 

shields eight bus bays for expansion to 14 Above: site plan, 
with passenger- bus bays, including Hillcroft Transit 
loading and waiting either a fixed- Center 

facilities, and grade- guideway or an 
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The Staples Street Sta- 
tion (below, right, and 
center right, and facing 
page, bottom right), a 
new transit center for 
Corpus Christi designed 
by John Wright Archi- 
tects, Inc., seeks to en- 
hance traffic safety and 
alleviate congestion 
that had interfered with 


downtown businesses. 
The station includes a 
head house with clock 
lower at the entrance, 
a station house to the 
rear for customer ser- 
vice, and platform 
sheds for patrons; its 
details were inspired 
by the nearby Nueces 
County Courthouse and 


City Hall. A public art 
project, sponsored by 
the Creative Arts Cen- 
ter, Inc., and directed 
by artist Ed Gates of 
Aloe Tile Works, in- 
cludes 1,500 stoneware 
tiles decorated by resi- 
dents and installed in 
panels that band the 
building's base. 


Located in the historic 
Houston Heights, the 
Heights Transit Center 
(left, and site plan, 
above), designed by 
Rey De La Reza, AIA, 
Architects, serves both 
as a neighborhood 
park and a public 
transportation gate- 
way for the neighbor- 


hood. Recalling iran- 
framed rail stations of 
the past, the project's 
double-cantilevered 
and gabled steel 
canopy covers a brick- 
inlaid concrete plat- 
form. A skylight ot the 
gable intersection 
lights the platform. 
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Designed to accommo- 
date the present bus 
system, the West Belt 
Transit Center in Hous- 
ton (site plan, left, 
and partial model 
photos, below) by Rey 


Above left and left: The 
Citibus Transfer Plaza, 
in downtown Lubbock, 
designed by MWM Ar- 
chitects of Lubbock 
and currently under 
construction, provides 
bus passengers with a 
needed centralized off- 
street transfer point. 
Located on a promi- 
nent site near several 


de la Reza, AIA, Archi- 
tects will also accept 
future rail and toll-road 
links. Its tall masts and 
cable-suspended, 
curved roofs provide a 
strong imoge. 


landmark downtown 
buildings, the new fa- 
cility is in three parts: 
А glass-walled central 
waiting area, masonry- 
walled service ele- 
ments ot either end, 
and a 20-foot-wide 
pointed steel canopy, 
linked at four corners 
by masonry pavilions. 


Project Credits 


PROJECT Renovations/Additions to Amarillo 
International Airport, Amarillo (pp. 36-37) 

CLIENT City of Amarillo 

ARCHITECT Hannon, Daniel & Dickerson Ar- 
chitects/Engineers, Amarillo (Don Dickerson, 
project architect; Jim Daniel, project manager; 
7. Ray Daniel, structural engineer) 

CONTRACTOR Page & Associates Contractors 

CONSULTANTS Gensler & Associates Archi- 
tects, Denver, Colo. (design): Gaynor & 
Sirmen, Inc. (mechanical, electrical, and 
plumbing engineering) 

PHOTOGRAPHER Thorny Licherman 


PROJECT New Austin Airport Passenger Ter- 
minal Facility, Austin (p. 36) 

CLIENT City of Austin 

ARCHITECT PSP Team (Page Southerland 
Page, Austin, Matthew F. Kreisle IIl, project 
director, Charles I.. Tilley, project manager; 
Gensler and Associates, Architects, Santa 
Monica, Calif., Ron Steinert, project design 
architect, Kap Malik and Andrew P. Coben, 
design architects; Lawrence W. Speck, Aus- 
tin, Lawrence W. Speck, design architect; 
Cotera Kolar & Negrete Architects, Austin, 
Art Arredondo, architect) 

CONSULTANTS Thompson Consultants Inter- 
national (architectural planning and pro- 
gramming services); Burns & McDonnell, 
Kansas City, Mo. (mechanical, electrical, 
and plumbing engineering); Jaster-Quinta- 
nilla & Associates, Austin (structural engi- 
neering); Lozano Ortiz & Kent, Austin 
(plumbing engineering); HDR Engineering, 
Dallas and Boner Associates, Austin (sound 
and acoustics enginecring); Rolf Jensen & As- 
sociates, Houston (code-compliance services) 


PROJECT Meilen-Miller International Air- 
port, McAllen (p. 37) 

CLIENT City of McAllen (Thomas G. Martin, 
city engineer) 

ARCHITECT OA! of Texas (Odell Associates, 
Inc.: Robert Griffin, principal-in-charge; Rohn 
Price, director of design), Richmond, Va. 

SITEWORK CONTRACTOR Foremost Paving, 
Inc., Weslaco 

BUILDING CONTRACTOR Faulkner Con- 
struction Co., Austin (Leonard Price, project 
superintendent; Bruce Fields, project engi- 
neer; Steve McCleskey, project manager) 

CONSULTANTS Hanover Engineers, Rich- 
mond, Va. (structural, mechanical, electrical, 
and plumbing engineering); Bugdal Design, 
Miami, Fla. (graphic design); Delta Associ- 
ates, Richmond, Va. (civil engineering) 

PHOTOGRAPHER Prakash Patel 


PROJECT Dallas Area Rapid Transit 
Transitway Mall, Dallas (p. 38) 

CLIENT Dallas Area Rapid Transit 

ARCHITECT Sasaki Associates, Inc., Dallas (ur- 
ban design, landscape, and project manage- 
ment); Team Members; Arrendondo Brunz & 
Associates, Inc. (civil engineering); Barton- 


Aschman, Inc. (traffic); Н.М. Brandston ё 
Partners (lighting); Campos Engincering; 
Brad Goldberg (artist); Haywood, Jordan, 
McCowan, Inc., (production architect); Huitt- 
Zollars, Inc. (utility engineering); Leonard 
Technical Services (irrigation); The Oglesby 
Group, Inc. (design architect) 


PROJECT Union Station Light Rail Transit 
Station, Dallas, and Irving Commuter Rail 
Station, Irving (p. 39) 

CLIENT Dallas Area Rapid Transit 

ARCHITECT Hellmuth, Obata & Kassabuum, 
Dallas 


PROJECT Mockingbird Light Rail Transit Sta- 
tion, Dallas (p. 39) 

CLIENT Dallas Area Rapid Transit 

ARCHITECT Aguirre Associates, Inc., Dallas 
(Tom Taylor, project manager; Rockland 
Berg, project designer; Kevin Lacey, struc- 
tural engineer; David Day, project architect; 
project team: Tabn Nguyen, Holt Slack, 
Chuck Lowry, Melissa Herring, William 
Wheeler); Turner Collie & Braden, Dallas 
(Larry Janak, project manager; Charles 
Mylius, structural engineer; David Nufer, 
project engineer) 

CONSULTANTS lindu Tycher & Associates, 
Inc, (landscape design); Pam Nelson (station 
artist); Hellmuth, Obata & Kassabaum, 
Inc., (system design) 


PROJECT Hillcroft Transit Center, Houston 
(p. 40) 

CLIENT Metropolitan Transit Authority of 
Harris County 

ARCHITECT Viretta Group, Houston (Irving 
Phillips, FALA, design architect; Dwayne 
Mollard, project architect; Fadi Chabine, 
production assistant) 

CONTRACTOR Jerdon Construction, Stafford 

CONSULTANTS Omega Engineers, Inc./lLemus 
Engineering Corp. (civil engineering); CBM 
Engineers, Inc. (structural engineering); 
Chien Associates (mechanical, electrical, and 
plumbing engineering): Clark Condon Asso- 
ciates, Inc, (landscape architect); UNTR 
(traffic engineering); Professional Design 
Group, Inc. (CAD consultant) 

PHOTOGRAPHER /./хи Carol Hardaway and 
Paul Hester, Photographers, Fayetteville 


PROJECT Colorado Valley Transit Autbority, 
Inc., Administration and Maintenance 
Building, Columbus (p. 40) 

CLIENT Colorado Valley Transit Authority 

ARCHITECT Ben Boettcher and Associates, Ar- 
chitects, Inc., Brenbam 

CONTRACTOR Garke Construction Company 

PHOTOGRAPHER Lisa Carol Hardaway and 
Paul Hester, Photographers, Fayetteville 


PROJECT Staples Street Station, Corpus 
Christi (pp. 30-41) 
CLIENT Corpus Christi Regional Transporta- 


NEW TRANSPORTATION PROJECTS 


tion Authority (Steve Ortmann, chief devel- 
opment officer) 

ARCHITECT Jobn Wright Architects, Corpus 
Christi John Wright, project architect; 
Kent A. Leach, project team; Ed Gates, 
project artist) 

CONTRACTOR Progressive Structures, Inc. 

CONSULTANTS Robert Gignac (landscape ar- 
chitect); Govind and Associates, Inc. (civil 
engineering); Wilkerson Engineering (struc- 
tural engineering); Callins, Harrard & As- 
sociates, Inc. (mechanical and electrical engi- 
neering); Projects For Public Spaces (pedes- 
trian design consultant); BRW., Inc. (trans- 
portation design consultant) 

PHOTOGRAPHER Jobn Wright 


PROJECT Heights Transit Center, Houston (p. 
#1) 

CUENT Metropolitan Transit Authority of 
Harris County 

ARCHITECT Rey de la Reza, AIA, Architects, 
Houston (Howard Merrill, project architect; 
Score Waugh, design team member) 

CONTRACTOR Dillard & Weaver Construc- 
tion Co. 

CONSULTANTS Benchmark Engineering (civil 
engineering); Kalmans Associates (structural 
engineering); Texas Engineers (electrical en- 
ginecring) 

PHOTOGRAPHER Lisa Carol Hardaway and 
Paul Hester, Photographers, Fayetteville 


PROJECT CitiBus Downtown Transfer Plaza, 
Lubbock (p. 42) 

CLIENT City of Lubbock (Boh Cass, city man- 
ager; Jim Bertram, director of strategic 
planning; Larry Hoffman, director of trans- 
portation; Jobn Wilson, general manager. 
CitiBus) 

ARCHITECT MWM virchitects, Inc. 
Messersmith, Whitaker, Messersmith, Lub- 
back (Stephen I., Faulk, project architect) 

CONTRACTOR Monterey Construction Co.. 
Inec., Wolfforth 

CONSULTANTS Hugo Reed and Associates 
Consulting Civil Engineers (civil engineer- 
ing): Roberts and Thoma (structural engi- 
neering); Agnew Assoctates (mechanical and 
electrical engineering); Landscapes of Lub- 
bock (landscape architects) 


PROJECT West Belt Transit Center, Houston 
(p. 42) 

CLIENT Metropolitan Transit Authority of 
Harris County 

ARCHITECT Rey de la Reza, AIA, Architects, 
Houston (Rey de la Reza, principal, project de- 
signer; Howard Merrill, project architect; Pat- 
rick Condon and Mike Melntyre, design team) 

CONSULTANTS Binkley & Barfield, Inc. (civil 
and mechanical, electrical, and plumbing en- 
gineering); Pan Banki & Associates (struc- 
tural engineering); The SWA Group (land- 
scape architects) 

PHOTOGRAPHER Richard Payne, FAIA 


Texas Architect 7/8 1994 


43 


Above: The stairtower 
at the entry forms a 
“thermal siphon,” one 
of the energy-efficient 
design techniques 
used by Barley + 
Pfeiffer Architects 


Right: Native stone is 
among the "green 
builder" materials 
that make the house 
fit its site. 
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Building Green in Austin 


Burtt iN THE vernacular 
of the Hill Country, the 
House on Dry Ledge 
Cove by Barley + 
Pfeiffer Architects, Inc., 
of Austin, combines lo- 
cal tradition with under- 
played technological so- 
phistication. Site-spe- 
cific and ecologically 
sensitive, the house steps 
down its tight suburban 
lot with its footprint 
shaped by clusters of 
Spanish oaks. 

"The house's cascading 
quality breaks it into 
several smaller spaces 
that, according to the ar- 
chitects, “give it the ap- 
pearance of baving 
grown over time." 

The design is highly 
energy-efficient, provid- 
ing monthly utility bills 
estimated at 50 percent 
of those for similar Aus- 
tin houses. A “thermal 


siphon” built into the 
stair tower at the entry 
takes advantage of pre- 
vailing summer breeze, 
while the use of solar 
shading from surround- 
ing trees also contrib- 


utes to this success. So 
does the use of “wing 
walls"—projections 
around wall areas contain- 
ing windows that make 
the windows draft better, 
improving ventilation. 
The House on Dry 
Ledge Cove utilizes the 
principles of sustain- 
ability and green archi- 
tecture. The architects 
say the principles at- 
tempt to create rich char- 
acter while upholding 
ecological sensitivity, 
Barley + Pfeiffer used lo- 
cal stone on the house's 
exterior, recycled materi- 
als in its construction, 
and a plumbing system 
that accommodates wa- 
ter-conserving fixtures 
and prev water recycling. 
‘The exterior lime- 
stone is finished in the 
traditional German 


smear technique, pro- 


ducing a distinctive color 
and texture. Stone contin- 
ues into the interior, 
combining with wood 
floors to create а welcom- 
ing atmosphere. 

Carole Twituyer 


NEW TEXAS HOUSES 


The major living area 
(top left), with its ex- 
posed-truss ceiling, 
opens onto a deep 
porch facing down the 
sloping site (bottom 
row, left and right). 


Above right: Site plan 
shows how massing 
defers to mature trees. 


Far left: first-floor plan 


Left: second-floor plan 


PROJECT Honse on Dry CONTRACTOR ED4CO, Ine., 
Ledge Cove, Austin Austin 

ARCHITECT Harley + Pfeiffer PHOTOGRAPHER T 
Architects, Austin Fox, Austin 
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Survey - 


Beyond Two Dimensions 
AUSTIN Students at UT Austin’s 
Department of Art Division of De- 
sign have turned away from 
graphical interfaces and com- 
puter-generated typography to 
explorations of craft, ritual, and 
spatial development. 


Texas Architectural History 46 
BOOKS Dallas architect Dennis 
Stacy reviews a major new his- 
tory of early-20th century archi- 
tecture in Texas by Jay Henry of 
UT Arlington. 


West Side Story Time 48 
SAN ANTONIO O'Neill Conrad Op 
pelt Architects of San Antonio has 
melded reading areas and class- 
room space in a graceful library 
on San Antonio's West Side. 


Marketplace 49 
Products and Information 50 
Resources 51 
Index to Advertisers 51 
Share the Fantasy 52 


ARCHIMOVIES Yolita Schmidt and 
Gerald Moorhead, FAIA, of 
Houston look at the ways archi- 
tecture shapes worlds of fantasy. 


Right and top right: 
L. Don Moore 
devised the "per- 
sonal frame," a 
portable clothing- 
like concealing 
structure. 


Right: Wendy Lewis 
created the brass 
pocket knife with a 
glass blade. 
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Beyond Two Dimensions 


DESIGN Even more than architecture, graphic 
design has become increasingly dominated by 
electronic media. But as shown by recent work 
produced by students at the Division of Design 
at the University of ‘Texas at Austin’s Depart- 
ment of Art and History, the lure of virtuality 
may be beginning to wane. Instead, for many 
students in the program, which includes graphic 
and industrial design, a focus on computers is 
giving way to interest in materials and craft. 
MI of the objects shown here were produced 


in courses taught hy Randy Swearer, director of 


“The 


courses focus almost entirely on encouraging 


the Division of Design. Says Swearer, 


the students to find the links between the world 
of ideas and the realities of materials, technol- 
ogy, and construction.” 

The result, says Swearer, is “an almost fe- 
tishistic focus on materiality,” driven by a reac- 
tion to digital technology. So there is a glass- 
bladed knife, a back-packable house-like gar- 
ment, and exquisitely made metal objects focus- 
ing on ways to bring a sense of sacredness back 


to sexuality. 


Joel Warren Barna 


James E. Flanders, and Atlee B. Ayres 


ARCHITECTURE 
IN TEXAS, 1895-1945 
by Jay C. Henry 
The University 
of Texas Press 
(Austin, 1995) 
364 pages, 
396 illustrations, 
$49.95 hard cover 


ARCHITECTURE (М TRXAS 
191-1945 c wv 


BOOKS In this important new history, Jay 
Henry, professor in the School of Architec- 
ture at the University of Texas at Arlington, 
presents a meticulously documented refer- 
ence book of the eclectic styles of Texas ar- 
chitecture in the first half of the 20th century. 

Henry begins by discussing the vestiges of 
the earlier influences on buildings in "Texas, 
including Richardsonian Romanesque, Victo- 
rian Classicism, the Shingle Style, and Eccle- 
siastical Gothic. 

He then takes us into the early 1900s with 
the Prairie School's influence on a select 
group of Texas architects— Trost and Trost, 
Lang and Witchell, Sanguinet and Staats, 
and 
George Willis; these influences and projects 
are illustrated profusely with hlack-and- 
white photographs. 


The bulk of the book is devoted to chap- 
ters on “Academic Eclecticism” and “Re- 
gional Eclecticism.” In the academic eclecti- 
cism chapter, building types are used as the 
organizing element, with the predominant fo- 


cus being on public, institutional, and com- 
mercial projects, Academic Kelecticism be- 
came 2 prominent design expression largely 
because of the strong influence of Beaux Arts 
training in the few formal architectural 
schools of the time. Mr. Henry discusses, in 
depth, the methods he uses to classify the 
buildings, along with some of the inherent 
difficulties in any classification, He provides 
examples from throughout the state, includ- 
ing many from smaller communities that have 
given rise to very interesting adaptations or 
interpretations not found in larger cities. 
“Regional Eclecticísm," on the other 
hand, is organized according to its various 
styles, with particular emphasis of the Span- 
ish Colonial Revival. Again, numerous ex- 
amples are presented. Most Spanish Colonial 
Revival-style buildings began to appear after 
World War І, influenced by the Panama-Pa- 
cific Exposition in San Diego in 1915, for 
which Bertram Goodhue concocted a new 
style that drew on classical Spanish Baroque 
style. Goodhue's style caught on in Texas until 


Mary Conrad 
Castagna, explor- 
ing ways to resac- 
ralize sexuality, 
created the con- 
dom case (left), 
with its inscribed- 
fragment parts; at 
right, another con- 
dom case is a 
turned metal egg 
suspended by elec- 
tromagnets and 
light sensors. 


Goodhue, Eliel Saarinen, Paul Cret, and others 
began developing and advancing a more mod- 
ern classicism. Placing Texas within a larger 
context of national and international design, 
Henrys book shows influential projects by these 
architects throughout the country, along with 
those in Texas by Cret and Goodhue. 

A very interesting chapter, and the one 
with the greatest number of supporting plans, 
is devoted to residential design, which, during 
the period covered, was more singularly 
adapted to specific modes or styles—design 
concepts were carried through from basic 
planning principles to specific details. Henry 
has a particular affinity for bungalow styles 
and is adept at explaining their development 
through several variants. He also devotes at- 
tention to the houses of Clifford Hutsell and 
Charles Dilbeck, each of whom combined 
and diverged from a host of multiple influ- 
ences. He closes this chapter with a discus- 
sion of the wark of David Williams, O'Neil 
Ford, Karl Kamrath, Chester Nagel, and oth- 
ers who take us into the International Style 
and ‘Texas Regionalism, setting the stage for 
later residential developments. 

Henry’s book is scholarly in tone, which 
may take some adjustment for the general 
reader. I wish also that it could have provided 


Above: Heather 
Morneauv's corn- 
ear flashlight turns 
on when the husks 
are pulled back. 


Top, center: Brent 
White's wooden 
sun-dial clock has 
a light on a hidden 
track; instead of 
hands, a shadow 
cast by the central 
post tells time. 


more information on intraprofessional and 
interpersonal relationships that were crucial 
in the spread of the various influences. Other 
problems: The presentation format has pre- 
cious few interior photographs, plans, or 
other drawings to explain the projects in 
more depth or to enhance the voluminously 
detailed text. And virtually all of the photo- 
graphs are of front facades, and with almost 290 
pages of text, they become a bit stolid. Never- 
theless, the book is indexed well, so projects and 
sites are easily located within the text. 

This is, however, a very valuable text book, 
a definitive volume as a survey on this period 
of architecture in "Texas. It presents a time in 
which pluralism was prevalent, much as it is 
today. The importance of this book lies in the 
extremely professional manner in which it has 
been researched and documented. 

As Henry says, "All aspects of human cul- 
ture are intrinsically interesting and worthy 
of study. We study the past, not to predict the 
future, but to understand the present." Archi- 
tecture in Texas, 1895-1945 will he an excel- 
lent reference source for architects and others 
interested in our heritage. Dennis Stacy 


Architect Dennis Stacy of Dallas is a member of 


the TSA Publications Committee. 
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SURVEY 


Linking Library 


CIVIC BUILDINGS San Antonio continues to 
lead Texas in revitalizing and developing urban 
neighborhoods. O'Neill Conrad Oppelt Archi- 
tects’ Bazan Branch Library makes, at 12,000 
square feet, а small but significant contribution 
to a neighborhood in need of community sup- 
port and services. The library, named in 
memory of Isabelle G. Bazan, a long-time su- 
pervisor of the Main Library and a one-time 
resident of this neighborhood on San Antonios 
West Side, serves a predominantly Mexican- 
American community that has what the clients 
describe as high “literacy and citizenship train- 
ing needs." 
For the clients, it 


was important that 


: 
{2 


D 


the building relate in 
a “friendly” way to 
its residential con- 
text. The intent was 
to encourage use of 
the facilities and the 
programs by a com- 
munity whose mem- 
bers might already be 
intimidated by the language barrier. Further- 
more, the community wanted the building to 
host already established after-hours programs in 
English as a Second Language, literacy, and 
citizenship, all of which required access to a 
flexible classroom space independent of the 
main reading room. 

The architects responded with residen- 
tially scaled gable forms that make the main 
reading room and the classroom space easily 
distinguishable by both roof line and volume. 
A single entrance, located between the two 
main building masses, opens onto a foyer 
with bathroom facilities, allowing separate ac- 
cess for both areas along with after-hours se- 
curity for the reading room. With exposed 
truncated steel trusses, the architects gave the 
reading room a high ceiling, providing a spa- 
cious, naturally lit environment while recall- 
ing the grand library rooms of old. Built-in 
fixtures and a children's sunken reading 
“kiva” help define more intimate reading ar- 
eas within the larger space. 

Security and maintenance were also con- 
cerns for the clients in this vandalism-prone 
area. The architects’ responses included choos- 
ing brick exterior cladding with a graffiti-re- 
moval coating and placing the window sills 
higher than normal. Carole Twitmyer 
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Above and above 
right: High win- 
dows and open 
trusses light the 


Above: Gabled forms x 
link library (tall — 
volume at left) and 

classroom space at 
the Bazan Library in 
San Antonio. 


Left and below right: 
site and floor plans 


KEY TO PLAN 


1 ENTRY 

2 MAIN DESK 
3 OFFICE 

4 “KIVA” 

5 CLASSROOM 
6 RESTROOMS 
7 STACKS 

8 CATALOGUE 


А 


FLOOR 


PLAN 


PROJECT Racan Branch Library, San Antonio 

CLIENT City of San Antonio (Sharan Soderquist, project 
direcror) 

ARCHITECT O'Neill Conrad Oppelt Architects, Inc., San 
Antonio (Alex Gonzalez. project architect); EFG Assaci- 
ates, San Antonio (associated architects) 

CONTRACTOR Thr Koehler Company, Seguin 

CONSULTANTS Duanysb/Lundy/Pinnell (structural): 
Barron Engineering (mechanical, electrical. and plumb- 
ing): Civil Design Services (civil) 


Bazan Library's 
reading area; 
built-ins create inti- 
mate spaces. 


ARCHITECT Grave, 


_ 


Ti T 
$ AN ANY SIZE 
| STEEL • ALUMINUM M 
ORT 


Clayw or ks J * Shipped in a Complete 


Unit or Kit 


WHAT ITS W Handmade > $425 & up 
Р.О. BOX 162135 * AUSTIN, TX 78 45 ede аз А. Stock tor 
512-328-8837 and chandeliers. 1 Fast Shipping 


Longleat Heart Pine Flooring, Milled » е lom" Free Brochure 
Pinar oce wi Yellow Pine 1209 E. 6th St. Austin TX pue. Toll Free 
Also Louisiana Virgin Sinker Cypress (512) 474-9551 4166 Pinemont 


1-800-231-0793 
EXAS HEART PINE FLOORING Fax 1-713-680-2571 Houston, Tx 77018 


Circle 87 on the reader Inquiry card Circle 121 on the reader inquiry card Circle 39 on the reader inquiry card 


WOOD + BRASS 
STAINLESS 


111 


гаш se 


Your LOCAL REPRESENTATIVES ARE: 


SOUTH TEXAS NORTH TEXAS 
ROBERT CROWNOVER DAN STAUTY Dallas east CStone Oo., nc. 
210-598-6570 214-412-44 34 Cast Stone - Ornamental Plaster - Precast Concrete 
FAX 210-598-1716 FAX 214-412-4339 4107 HANCOCK STREET 
800-247-2637 DALLAS. TEXAS 75210 
MARK S. RAGSDALE 
COLO — — RIM SS VICE PRESIDENT 1214) 428-6260 
Circle 26 on the reader inquiry card Circle 216 on the reader inquiry card 


PITTSBURGH CORNING 1 | | 
: PEELASSB | 2d m 2 = 
P Benjamin Moore & Co. =з К ae 
1300 NATIONAL Na! 1713) 869 500) Master Distributor : m \ | 


HOUSTON TX 77007 FAX.(713) 669.6226 


Wholesale and Contractor Sales 
of PC GlassBlock and Accessories 


The Glass Block Shop 


Dallas (214) 243-7343 (800) 777-2107 Fax (214) 243-3666 
San Antonio (800) 786-4884 (210) 590-4807 


RAYMOND GROSS 
ARCHITECTURAL SEAVICE REPRESENTATIVE 


Established 1883 


Circle 89 on the reader Inquiry card Circle 104 on the reader Inquiry card 
Canana шйнде Crawford Friend Arenas 
(onstruction P 3003 Bledsoe Street Churches 
^ * Detail estimates Fort Worth, Texas Auditoriums 
Cost 76107 · 2905 Commercial 


* Change order evaluation 817 - 336 - BB86 Residential 


Management Co. * Construction administration 
Non-proprietary consultation, design, and specifications for 
АРЕ э ‘ Lighting Dimming * Sound Acoustics Rigging - Draperies 
Certified Professional Estimators Sightline Studies Audio/Visual - Theatre Safety Assessments 


Theatre Planning Projection Systems + Feasibility Studies 


500 NE 23rd St. Fort Worth, Texas 76106 (817) 625-4271 


Consultants Specializing In Performing Arts Technology And Planning 


Circle 215 on the reader inquiry card Circle 96 on the reader inquiry card 
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SURVEY 


ArchiMovies: Building Fantasy 


FANTASY IS PERHAPS the most powerful de- 
vice available to cinema in its effort to help 
the moviegoer leave ordinary reality and he 
swept by the imagination anywhere between 
paradise and hell on earth. 

A thorough discussion of fantasy in the 
movies could go on until the popcorn runs 
out. То name just a few of our favorite movie 
examples of the fantastic: The Thief of Bagdad 
(1924); The Thief of Bagdad (1940); Arabian 
Nights (1974); Prospero's Books (1991); Fellini’s 
Casanova (1976); Conan the Barbarian (1981); 
Batman (1989); Dick Tracy (тодо); Blade Run- 


uer (1982); Toys (1992); The Adventures of 


Baron Manchausen (1989); and Orlando (1992). 
But in keeping with our theme of architecture 
in the movies, we would like to discuss a few 
of these favorites, which illustrate particular 
aspects of the genre. 

As seen in the list above, cinematic efforts to 
create fantastic realities are frequently derived 
from literary sources rather than from original 
screenplays. The sets designed for these movies 
are also often raken from historical sources, in 
this case architectural history. Of course, such 
historical borrowing is usually heavily romanti- 
cized or compounded from numerous periods 
or cultures, 

A perennial cinematic theme that often 
involves the use of fantastic imagery is 
orientalism. From the first translations of the 
tales of The Thousand and One Nights in the 
early [8th century, continuing into the 20th 
century with exploration and archeology in 
Egypt, Persia, and India , western culture has 
had recurring periods of fascination with ori- 
ental themes. These oriental fantasies often 
blend images from Ottoman, Persian, Arab, 
and Indian culture and art— pointed arches, 
onion domes, turbans, camels, and harems— 
into a mixture of exoricism, magic, and mys- 
uicism. (Oddly, orientalism in Western art 
usually doesn't include Chinese or Japanese 
references.) Examples include Mozart's use of 
Turkish Janisary music in the opera Abduction 
from the Seraglio, the Brighton Pavilion, and 
ather 18th and 19th century follies, as well as 
the use of “zouave” uniforms by I9th-century 
infantry units, and even the vogue of painting 
odalisques. 

In The Thief of Bagdad (1924, Raoul 
Walsh), Bagdad is abstracted into an obvious 
stage-set fantasy. The title was reused by pro- 


ducer Alexander Korda for The Thief of 
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Bagdad (1940, di- 
rected by Michael 
Powell), a Techni- 
color extravaganza 
fearuring a pink-and- 
peach Bagdad that 
looks like a moun- 
tainside Shangri-la, 
full of glistening 
white palaces with red 
floors and lion-borne 
Assyrian columns. In 
it, mounted on a 
magic mechanical fly- 
ing horse, the Sultan 
of Basra soars over an extravagant skyline of 
pastel melon domes and minarets. Another part 
of the adventure is set in the Temple of Light, 
a concoction of Hindu-Buddhist temple sculp- 
ture. An ever-present characteristic of eastern 
architecture (at least in the movies), light dif- 
fused through grilles, is used in several scenes. 
This film influenced other adventure movies, 
such as Steven Spielberg's Indiana Jones series. 

Fellini’s use of architectural settings could 
support a dissertation all its own, but one film 
in particular, Fellini s Casanova (1976), relies en- 
tirely on the most extreme (and extremely ob- 
vious) scenographic contrivances to convey 
moods as the lover pursues his conquests. Es- 
caping from prison in Venice, Casanova crawls 
across the lead roofs of the Doge's Palace with 
the plainly flat silhouettes of the bulbous domes 
of Sc. Mark's lurking in the foggy moonlight. 
Пе continues his escapades with a rendezvous 
across the lagoon, rowing through billowing 
waves of shiny black visquene—the most stun- 
ning portrayal of a stormy sea ever filmed. We 
are not fooled, hut we ere moved. 

The sets for The Adventures of Baran 
Munchausen (1989, Terry Gilliam) are among 
the best of fantastic film architecture. The 
background tale, set on Wednesday in the Age 
of Reason, opens during the siege of a city 
(Vienna, perhaps?) by the Turks, who come 
complete with turbans, tents, and tinkling mu- 
sic. The film moves from the Sultan’s private 
harem and bath to a visit with Vulcan in Hell. 
In one special sequence, the Baron, sailing 
through a sea of sand in a galleon hung from a 
hot-air balloon, has traveled to the moon, 
where he arrives at а city composed of shifting 
facades like Charles Moore's Wonder Wall or 
his fantasy sketches of spires, domes. arches, 


Terry Gilliam's THE 
ADVENTURES OF 
BARON MUNCH- 
AUSEN uses fantas- 


tic architectural 
settings to create 
a sense of time 
and place. 


and banners. The trip ends when the galleon 
collides with a wall, a trompe l'oeil perspec- 
tive painted to look like the continuation of a 
Venetian canal. The Baron is captured by che 
loony man-in-the-moon and imprisoned in a 
medieval geometer's universe of celestial arcs 
and planes rotating in space. 

The architectural settings in Orlando (1992, 
Sally Potter) are more subtle, but just as vital to 
establishing a sense of time and place as the 
main character proceeds (unaged, though not 
unchanged) through 400 years of English his- 
tory. The courtyard and great hall of an English 
country house acquire new landscaping and fur- 
niture for each period, but the essential spaces 
remain unaltered, paralleling the superficial 
changes of the hero/ine. A sequence filmed in 
Kiva, Uzbekistan, stands in for the “East,” with 
Indian costumes and Turkish tents. 

In The Adventures of Baron Munchausen, the 
Baron is warned that “he won't get far on hot 
air and fantasy," as he balloons out of the city 
besieged by its own fears. When the city gates 
open, the enemy has disappeared, revealing that 
impending doom was imaginary. Imagination, 
stimulated by fantasy, can change our point of 
view and alter our perception of reality (what- 
ever that is). 

In our next episode, we'll make a casting call: 
Is there a role for an architect in the movies? 
Gerald Moorbead, FATA, and Yolita Schmidt 


Architect Gerald Moorbead, FATA, and Yolita 
Schmidt of Houston prefer the aisle seats. 


dern$hip 


Come Back to Austin... 


Not since the 1960s has the Texas Society of Architects held its Annual Meeting in Austin— A lot has happened 
since then, so join us in 

Before Neil Armstrong and the first moon landing a historic return to 
TSA's home city. You'll 

Before President Nixon—and Ford, Carter, Reagan, and Bush get the flavor of Austin 
music and food, and 

Before the 1970s Energy Crisis maybe you can stir up 
some old memories, 

Before the end of the Vietnam War and create some new 
ones. 


Before the 19805 Building Boom 

Note dates and site: 
Before the 1980s Building Bust 

October 6-8, 1994 
Before bell bottoms, Des Taylor, leisure suits, CAD, the end of 8-track, the UT Arlington The Stouffer Hotel at 
School of Architecture, the beginning of CDs, disco music, rap music, the Architects' Practice The Arboretum, Austin 
Act, E.T., David Lancaster, Emmitt Smith, and over two dozen TSA past presidents. 

Watch Texas Architect, 

the Report, and your 

mail for more details. 


| 
“Texas Architect has 
helped make Marvin the 
most specified wooden 
window in Texas.” 


Randy Nagle, sales manager of Marvin Windows Plan- 
ning Center in Dallas, is proud of his product, and he’s proud of 
the relationships he has formed with architects across the state. 

“By working hand-in-hand with architects,” explains 
Nagle, “we operate in a way that benefits us, the architect 
and the client.” 


Nagle knows that Texas Architect is read by professionals 
who represent more than just a one-time product purchase. 

“Advertising in Texas Architect has long-term benefits, 
because it is an effective way to reach architects, who have 
the ability to specify our product again and again,” he says. 


And even though Marvin Windows are a well-known 
product, with detailed information already available in many, 
if not most, architectural offices, Nagle still sees solid value in 
TA advertising. 

“Advertising in Texas Architect helps to keep Marvin 
Windows on the minds of architects and clients,” Nagle ex- 
plains, “as well as showing architects that we support their 
profession, and want to work with them.” 


So whether you are trying to show the world a new prod- 
uct, or keep your established lines on the minds of architects 


ies of Texas Architect are mailed to a subscription list that in- 
cludes architects, interior designers, engineers, contractors and 
building officials, most of whom are involved in product speci- 
fication. 


For more information on advertising in Texas Architect, please call: 


Carolyn Baker 512-929-9038 
National Representative (outside Houston area) 


Ray Don Tilley 512-303-7703 
Advertising Representative (Houston area) 


Mark Denton 512-478-7386 
Texas Architect Associate Publisher 


